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MONSTER CLASSICS NOW ON BLU-RAY! 

AVAILABLE INDIVIDUALLY OR IN COLLECTIONS! 
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OPENING WOUNDS 


D c\'irs Nighl. All Hallows Eve. Monster Christinas. 

Wliate\cr you call it. Halloween is absolutely one of our 
favorite times of the year. It's the one holiday lliat really 
encapstilates e\ en thii^ tliat we lo\ e. ll celebrates monsters, 
costtimes. free candy, and the ait of tlie scare. 'Tis the season for 
the screamin’! And if you’re anything like us. it’s time to line up 
those favorite monster nio\ ies and run them pillar to post for the 
entire month. 


Personally, my 1 days of monster mo\ ies opens with BIG 
TROUBLE IN LITTLE CHINA and tlien closes with my personal 
fa\ oritc monster film. Jolm Carpenter’s ’THE THING. I hope tlial 
you’re all enjoying your October traditions and are liard at work 
ptiuing your costumes together. Mine is. . . a surprise. Btit yoti can 
check my Twitter to see tlie big reveal on the I si. 

Now. it’s lime we had a little chat about some changes you’ll 
notice in the pages. In our ongoing efforts to make FM the best 
mag wc can. we’re playing with tlw formal to bring some more of 
the classic FM to you, as well as creating new elements to keep 
things fresh and shiny . You’ll notice tlie return of some classic 
elements like Fang Mail, where you get your chance to be heard. 
Tliere will be more classic pieces from FM’s founding editor 
Forrest J Ackerman, like this issue's in-depth chat with the 
legendary Christopher Lee. And tliat's just for starters. 

Lastly. I want to note a personnel cliange. My former parmer-in- 
crime. Holly Interlandi. lias stepped down from the magazine to 
head up FM’s comic dh ision. American Gotliic Press. There, she's 
already putting together all manner of monster comics with the 
likes of Paul Tobin and Steve Niles. This is where Da% id Weiner, 
our Senior Writer, comes in. A lifelong FM reader and longtime 
writer for ENTERTAINMENT TONIGHT. David joins the 
editorial staff as Managing Editor. 1 look forward to hai ing his 
\’oice added to the creative team tliat makes the magazine. Now. 
on with the show ! 

Ed Blair 
Executive EDilor 
■flFMEditor 
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0 STAKE OF THE UNION Our Executive EDitor gives a recap of SDCC and a preview of what’s to come, 

14 PREVIEW: HELEN KELLER VS. NIGHTWOLVES Writer-director Ross Patterson 
answers 8 serious Q's with 8 amusing A’s about his new horror-comedy. 

16 THE HALLOWEEN TREE Talented artist Gris Grimly illustrates Ray Bradbury's classic tale. 


24 CHRISTOPHER LEE REMEMBERED Director Joe Dante exclusively tributes the horror icon. 


ASH WS. EWII DEAD 

30 KICKING ASH Sam and Ivan Raimi dish the dirt on their new ASH VS. EVIL DEAD TV series. 
32 BRUCE CAMPBELL Q&A Ash himself talks about returning to his signature role. 

34 BRUCE CAMPBELL PRIMER Our guide to the absolute best moments of Bruce. 

35 LUCY LAWLESS Q&A The XENA star enthuses about her return to the small screen. 
3& SAM RAIMI’S HATCHET MAN Meet the Oscar winner who cuts Sam’s stories. 

38 DECONSTRUCTING CRIMSON PEAK Guillermo del Toro unlocks the mysteries of his new 
Gothic romance. And he teases PACIFIC RIM 2. And will HELLBDY III get made? 

THE END DF PARANORMAL ACTIVITY? We take stock of the PARANORMAL 
ACTIVITY phenomenon with series masterminds Oren Peli and Jason Blum. 

THE WALKING DEAD DOUBLES DOWN The cast/showrunners of the AMC zombie 
juggernaut detail the parallel possibilities of FEAR and what to expect in Season Six, 

50 SCOTT IAN’S BLOODWORKS The Anthrax rocker transforms for Hollywood's makeup FX gurus. 

84 ATTACK ON TITAN MOVIE Live-action TITAN director Shinji Higuchi details how practical 
effects bring his giants to life in order to fuel fantastic nightmares. 

RETROSPECT 


88 of THE LIVING DEAD Splatter Master Tom Savin! holds nothing back 

recounting the hardships surrounding his Romero remake on its 25th anniversary. 



82 fade to black breaking away star Dennis Christopher 

on his unlikely detour into an ‘80s slasher cult classic 

86 IVIAIL order mysteries One man dares to 

investigate what really came from the back of comic books 

•WM MONSTER WORLD PREVIEW FM presents a new 
amazing comic book series from American Gothic Press. 


RECULAR DEPARTMEHTS 


4 

5 
8 

20 

22 


FANG MAIL It’s back! FM fans write to The 
World’s First Monster Fan magazine. 

FAMOUS MONSTER KID Guillermo del 
Toro shares his love for FM. 


FM STAFF PICKS What we love in Movies. 
Manga, Books, Toys, Vinyl and Video games. 
FORRY’S ACK'IVES We cherry-pick fun photos 
from Uncle Ferry's massive collection. 
TOMBSTONES Wes Craven, Roddy Piper, Yvonne 
Craig, and more who made an indelible mark. 







LIHLE MONSTER: 

When I found out my old 
friend Dovid Weiner was 
the new Managing Editor of 
Famous Monsters of Filmland, a 
magazine I spent my allowance 
on os a kid, I couldn't resist 
sending him a FANGMAIL piece 
on the first monster that scared 
the bejeezus out of me when I 
was a wee lad in footie pajamas. 
It wasn't Godzilla, Dracula 
or the Alien, but instead a 
diminutive little monster -The Zuni 
Warrior - from a 1 975 TV movie 
called TRILOGY OF TERROR- 
starring the ubiquitous scream 
queen, Karen Black. TRILOGY 
OF TERROR is three short films, 
the scariest of which was the 
third film- "Amelia." The Zuni 



DAVID 60RDER 


Warrior terrified me so much, I 
never really got over it. I was 
afraid to look under the couch, 
under rtie bed, ond even afraid 
to open the oven. I was scarred 
for life. A few years back at 
San Diego Comic Con I bought 
a collectible Zuni Warrior to 
memorialize the first terrifying 
monster in my life. Big scares can, 
in fact, come in small packoges. 
©DovidAGorder 

David Gorder 
Hollywood, CA 

MONTHLY NIRVANA: 

In the mid-'60s, monthly trips 
into town down the dusty country 
roads of Southern Oklahoma 
were never fun but seldom without 
reward. At the end of the trail 
the newsstand would be waiting. 
Here, amid the smell of freshly 
inked newspapers and the rustle 
of the wind in the leaves of the 


magozines (there was no air 
conditioner so the door wos 
open in summer, as we perspired 
with our labor) lay the Golden 
Fleece, the piece de resistance, 
Famous Monsters of Filmland. 
On months when FM wos not 
available there were comics of 
all kinds and pulp mags to satisfy 
our ghoulish penchants for frie 
macobre. Every other month thot 
long ond winding road would 
take me to my Nirvono, a place 
where other kids such as myself 
were; a place where our kindly 
uncle, whom we had never met, 
beckoned us and said, "Take me 
home little boys and girls.” 

Today, half a century later, 
Uncle Forty is no longer with us 
but his legacy, his child. Famous 
Monsters is. The trip to the 
newsstand, now twice the 
distance, takes half the time. The 
newsstand is long gone but the 
section of Bornes ond Noble 
still has that inky smell and the 
warmth and comfort of so timeless 
a sentiment os the community of 
Monster Kids binds us in a way 
that Forry could never imagine. 
Like us, FM has changed, 
maturing into a mix of the then 
and now rather than wollowing 
in bygone sentimentality and 
longing. It's a healthy change. 
Change is good. FM is good. 
And the air conditioning in the 
bookstore ain't half-bad either. 

Marvin Leeper 
Ataka, OK 



JOSE RAMOS 


I have been a horror fon since 
the early stages. I wos watching 
horror movies before I was 
watching cartoons. Dracula, 
Freddy, Jason ond Michael were 
my Bugs, Tom, Jerry, and Donold. 
I have recently discovered FM 
and it has been a breath of fresh 
oir. I love it. I get to sit back and 
be that kid again. I look forward 
to continue following you guys 
going forword. 


Jose Ramos 
Los Angeles, CA 



JOHN BARRILE 


FAMOUS NIGHTMARES: 

I first fell in love with monsters 
when I was five and sow a double 
feature of THE CREATURE FROM 
THE BLACK LAGOON and THE 
MUMMY on WPIX channel 1 1 in 
New York. Frightened out of my 
mind, I barely slept for a week, 
ond when I did, thot fish man 
haunted my dreams. Strangely, 
that made me even more 
intrigued. Imagine the joy I felt 
when I discovered a magazine 
that shored my enthusiasm, ond 
olso odded to my educotion of 
these greot movies. I loved you 
then and I love you nowl Thanks 
Famous Monslersl 

John Barrile 
Ithaca, NY 
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Monster Kid 

(m^-star-kid) adj, n. 

1 . A monster fan stemming from the 
horror flick boom of the late ‘50s Se ‘60s 

2. A collector of monster toys, kits, goodies, 
and memorabilia 

3. A longtime fan of Famous Monsters 
of FUmlajid magazine 



ifh Famous Monsters of Filmland 
maga/jnc. Forrest J Ackerman 
made a huge impact on generations of 
Monster Kids — man\' of whom went on 
to achieve heights of fame and 
accomplishment in the various fields of 
entertainment. Counted among the elite 
w ho single out FM as an inspiration arc 
such luminaries as Steven Spiclbcig. 
Gcoigc Lucas, Stephen King. John 
Landis. Joe Dante. Tom Savini. Rick 
Baker. Peter Jackson, and J.J. Abrams. 

Dircclor/producerAx liter Guillermo 
del Toro was the ultimate Monster Kid. 
Growing up in Mexico watching classic 
monster mo\ics on TV. he credits 
Famous Monsters as one of two 
magazines that motivated him to learn 
English — the other one being MAD 
magazine. ''There was nothing like it 
at all. ... 1 think that the connection we 
all had was with Forn/' he tells FM. "It 
was the connection \ ou feel when a ^■cr\• 
strange uncle comes to \isit a straight 
famih- home. %ou know? It rcalK' was 
liberating in a wa>' that was almost like a 


Bradburv- stoix'. where the kid realizes he 
is weird, but he's not alone." 

Cutting his teeth on evervthing from 
CREATURE FROM THE BLACK 
LAGOON and THE MOLE PEOPLE 
to FRANKENSTEIN. DRACULA. IT 
CONQUERED THE WORLD, and THE 
MONOLITH MONSTERS. Guillermo 
ehuckles in rcealling how his fondness 
for Forr\- and the magazine got him into 
a bit of trouble. "\ first wrote Forrx' a 
letter when I w as a verx' young kid. asking 
him to adopt me. I never got to send the 
letter because my dad found it." he says. 
"[He] didn't take it kindly, you know? 
But later, in and around 1990. I met 
Forr\’ and it was m\ thical. I met him 
like everybody met him: I went to the 
Ackermansion. I took him to the House 
of Pics for cheny pic. and that began a 
ritual that got repeated o\er the vears. 
once a > ear. With |m> ] films, sometimes 
we went two >cars without seeing each 
other, but evcr\' time I saw him he was 
so kind and so nice. He w as like that with 
e\eryone. He was a particularly benign 


influence on evcr\bod\ that lo\cs Fony. 
He was not a hard taskmaster. He was 
not a demanding friend. It was a very 
accommodating, loving presence in your 
life.” 

Guillermo's films, from CRONOS, 
MIMIC, and BLADE 2 to HELLBOY. 
PAN'S LABYRINTH. PACIFIC RIM. 
and now CRIMSON PEAK — bctra> his 
inherent passion for the monster movies 
he grew up with. He soaked up the magic 
from the screen and the pages of FM. 
and in turn created his own brand 
of magic for the masses. And of the 
prcscnt-da> incarnation of Famous 
Monsters. Guillermo compliments. ”1 
think it still is one of the really important 
maga/.incs of the genre." 


,, 

Look for our in-depth I 
interview with Guillermo ! 
about his brand-new film I 
CRIMSON PEAK, 
plus a sneak peek at 
PACIFIC RIM 2 on Page 38! 



monsTeR Mail call 


Be part of the Monster Kid communityl 
Share your thoughts about the new and/or 
vintage FQmou$ Monsters, as well as your 
fiendishly fond monster memories, to 

fangniail@famousmonsters.com 
[or on Fac^x>ok or Twitter using #FangMail). 

You may find yourself in our 
next issue! 



I 

I 

I 






UTS ReCAP: 


RICK aAKER; the 

MONSTCR MAKER. LONGTIME , 
EM READER. AND WINNER OfI 

seven ACAOEMV' awards J 
HAS CREATED A COVER I 
EOR OUR EE6RUARV I 
ISSUE FEATURING HIS M 
AMERICAN WEREWOLF I 
IN LONDON. SHHH. . . fl 
DON'T TELL ANVONE. M 
IT'S A SECRET. H 


ERIC Keyes, 

A CHARACTER DESIGNER ON THE 
SIMPSONS AND ANIMATOR WITH 
THE SHOW SINCE THE FIRST 
SEASON - AND FM DEVOTEE - IS 
BRINGING HIS ARTISTIC TALENTS 
TO OUR PAGES IN THE FORM OF 
ORIGINAL ILLUSTRATIONS AND 
COMIC PANELS. THE FIRST OF 
WHICH ARE IN THIS VERV ISSUE. 

CLASS/ STUFF, 


LOST IN 

JjlkVBB SPACE; I 
season <1 

^ > I *\ * READ 

THAT RIGHT. FM 
IS BRINGING VOU 
THE CONTINUING 

ADVENTURES OF THE ROBINSON FAMILK 
OUR COMIC IMPRINT. AMERICAN GOTHIC 
PRESS. NAS ACQUIRED THE UNPRODUCEO 
SEASON A TELEPLAVS FROM THE IRWIN 
ALLEN ESTATE AND IS GOING TO BE 
TURNING THEM INTO MONTHLV COMIC 
BOOK ADVENTURES. WE'LL BE PICKING 
RIGHT UP WHERE SEASON 3 LEFT OFF 
AS THE ROBINSONS. ALONG WITH 
OR. SMITH AND THE ROBOT. FIGHT FOR 
THEIR SURVIVAL AND CONTINUE THEIR 
QUEST TO RETURN HOME. COMING 
VERV SOON. 


RIGHT? IT'S 


LIKE THE 
NEW /ORKER, 
EXCEPT FOR 
MONSTER KIDS. 
ERIC IS ALSO 
WORKING WITH 
US TO BRING 
TO LIFE A 
NIGHT OF THE 
LIVING DEAD 
“CHILDREN'S 
BOOK." 
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6V eO BLAIR 

acli July we shut down tiK enlire office, 
pack ihc minions into the tnicks along witli 
^e\eiy piece of merchandise we can fit. and 
point them all in the general direction of San Diego 
Coiiiic-Coa Tlic show is one of tlie largest pop 
ciilliirc celebrations in Ihe world and gi\ cs ns an 
oppoiliuiil) to go face-to-face with thousiuids of 
people, spreading Ferry's gospel of monsters to man\' new fans wliilc 
also getting to corutcci with tltosc of you tliat lia\e been with ns for 
decades. Comic-Con is some of llie most fun we ha%e all year, but 
it's also lough. In the Venn diagram of human experiences. SDCC is 
in tlial sweet spot between unfettered bliss and sheer, soul-cnishing 
exliaustion. We roll into llic show with our A-ganic every >car. with 
tons of excltisi\c mcrclu freebies, and major announcements. This 
year was no exception as FM‘s Slake of tiK Union paiKl was oib 
of our most exceptional, loaded with news fit to make aiw' monster 
fan's licad spin around and s omit pea soup. 


«WH 0 I 5 F 0 RR/: NEXT /EAR WILL MARK WHAT I 
WOULD HAVE BEEN THE lOOTH BIRTHDAV OF FM'S 
FOUNDING EDITOR, FORREST J ACKERMAN. AND WHILE 
HE IS WELL-KNOWN FOR HIS TIME AT THE MAGAZINE. 
FORRrS LARGER CONTRIBUTIONS TO FANDOM OFTEN , 
SO OVERLOOKED. HE WAS THE FATHER OF COSPLAK 
CREATOR OF THE TERM SCI-FI, WINNER OF THE FIRST 
HUGO AWARD. THE ORIGINAL MEMORABILIA COLLECTOR, 
CHAMPION OF COMMUNITV. AND 50 MUCH MORE. IN OUR EFFORTS TO EDUCATE THE 
WORLD ABOUT HIS CONTRIBUTIONS WE'VE STARTED THIS HASHTAG. IT'S THE FIRST 
STEP IN OUR NEW CAMPAIGN. FOLLOW ALONG WITH IT AT WHOI6FORRKTUM8LR.COM, 

ALL CULMINATING IN A MASSIVE CELEBRATION OF FORRKS SIRTHDAV NEXT NOVEMBER. 


DESIGNS FROM THE 'bOS. 
THESE WILL BE AVAILABLE 
THROUGH CAPTAINCO.COM 
VERV SOON AND WILL BE A 
must-have for all 
MONSTER KIDS. 
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LEGENDfmV PRESENTS 


CRIMSON 
PERK 
TflE Art df darkness 


FOnEUIOflDBV 

GUILLERDIO DEL TORO 

IDRITTEN BV 

mflRKSflLISBUflV 


LON CHANEY SHALL NOT DIE! 

F our decades ago, when Famous Momters magazine was only 
60 cents and classic movie monsters such as Lon Chaney’s 
PHANTOM OF THE OPERA graced each and every cover, 
Forrest J Ackerman made a declaration: “As long as there’s a Famous 
Monsters we have decided that there will always be one full page foto 
devoted to the memory of Mr. Monster himself.” While we surely have 
not kept that 1 969 promise as of late (hey, 46 years is a long time), we 
sincerely apologize and will try to remedy that. Like Forty himself and 
his many wishes. The Man of a Thousand Faces certainly deserves to be 
honored and remembered. 


Pre'order now 

through October 12 at 
bit.ly/IE.CrimsonPesk 
use code: CP35 to receive 






ADMlf IT. We live in a consumer society. Whether an item 
lands definitively in your "wanf' or "need" category, there's lots 
to sift through out there. At FM's offices, we're just as excited as 
you about the next cool thing. 

So here are a few of our favorite books, movies, toys, video 
games, etc. — upcoming, recent, and reissues — that we think 
are some of the most fun, interactive and/or enlightening 
products available reflecting Sci-Fi, Fantosy, Horror & Pop Culture. 


THE PEOPLE UNDER THE STAIRS I GRAVY I THE RETURN OF COUNT YORGA 



ARMY OF DARKNESS: 
COLLECTOR'S EDITION 


Wes Craven's intenHonally over-the-top 
romp traps a 13-year-o!d boy (Brandon 
Adams) in the house of deronged, 
murderous couple Everett McGill and 
Wendy Robie. Can he escape, ond will he 
beoble to turn the tables on his terrorizers? 

Ving Rhemes and Sean 
Whalen also star. 
jCollector’s Edition 
ET^MjlMiVgU^^lfeotures include 
■*“-*“"^*^^Baudio commenfory 
I by Croven and his 
■actors, behind-the- 
[scenes footoge, 
interviews, and more. 
shoulfactory.com 


Nobody likes clowns — especially 
when they want to kill you on 
Halloween night for funi Sarah 
Silvermon, Gabourey Sidibe, Paul 
Rodriguez, Lily Cole, Jimmi Simpson, 
and Sutton Foster star in this 
snarky, demented horror-comedy 


James 

co-writes with a 
knowing 
wink at 

the expected 
tropes and 

trappings of the 
horror genre. 
OutlO/6 
shoutfoctoryxom 


Robert Quarry is back as the dapper 
vampire in this Super '70s sequel that 
really raises the stokes — at least where 
clothing and hoirstyles are concerned. 
Featuring a fetching Mariette Hartley 
as Yorgo's orphonoge-teacher love 
interest, the new 
Blu-ray has clever ( ^ 
audio commentory ^ 
with film historian 
Steve Haberman 
and DRACULA: 
DEADANDLOVING 
IToctorRudyDe Luca. 

Out 10/13 
shoutfactory.com 


mRETUMI" 

eoukUPRM 


Alright, you primitive screwheads, listen 
upl Break out your boomstick and pick up 
this new Scream Factory Blu-ray releose 
to bone up for the Halloween debut 
of ASH VS. EVIL DEAD on STARZ. The 
3-disc set features 4 versions (I) of 
the movie, with new speciol features 
including interviews with Bruce 
Compbell and cast and speciol make-up 
FXartists, commentary, alternate/del|ied 
scenes, and much more! 

Out 10/27 shoutfoctory. com 











HORROR CLASSICS COLLECTION, VOLUME ONE & 
THE SPECIAL EFFECTS COLLECTION 


HARBINGER DOWN 




Burt Gummer is back! 

TREMORS steady Michael 
Gross locks and loads for 
big game in South Africa in 
this long-awaited sequel full 
of action and campy humor. 

Teaming with Jamie Kenne^ 
to takeoutfiercely aggressive 
creatures terrorizing the community, they soon 
learn the hard way that the subterranean 
creatures are continuing to evolve out of control. 
Includeso behind-the-scenes featurette, outtakes, 
and deleted/extended scenes. 

Out 10/6 uphe.com 


CGI gets a solid smockdown 
in this awesome display of 
practical effects from director 
Alec Gillis & producer 
Tom Woodruff Jr., the veteran 



Studio AD! pair who honed their 1 

craft on TREMORS, STARSHiP 

TROpPEJ!_S, and the AUEN VS. 


K Kn* r 

“a procticol effects film," this hamage to THE 
THING finds Lance Henriksen and a group of 
grad students on a fishing trowler, stumbling 
upon a Soviet spacecrort — and battling 
shape-shifting aliens, of course! 
hQrbingeraown.com 

iiir:3i 

m 




The late Christopher Lee gets his due opposite Hammer Horror 
mainstay Peter Cushing in this wonderful quartet collection 
of Hammer films from Warner Bros., newly re-mastered in 
1080 HD with sturdy packaging containing TASTE THE 
BLOOD OF DRACULA, DRACULA HAS RISEN FROM THE 
GRAVE, THE MUAAMY, and FRANKENSTEIN MUST BE 
DESTROYED! Round out your Ha!!oween movie marathon 
with THE SPECiAL EFFECTS COLLECTiON, featuring THE 
BEAST FROM 20,000 FATHOMS, MiGHTY JOE YOUNG, 
SON OF KONG, and THEM! 

Out 10/6 wbshop.com 
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BOOKS & MANGA 


VHS VIDEO COVER ART 


The cover ar> of '80s VHS topes was a truly 
underappreciated art form. They made trips through 
the video store so much fun as one insane cover 
after another fought for your attention (often times 
the best part of those 
films). Finally, Thomas 
Hodge has done what 
should hove been done 
years ago; put together 
a book of some of the 
era's most outrageous and 
gloriously garish covers— 
often from movies you've 
never heard of. 
vhsvideocoverart.com 


THE FOLIO BOOK OF GHOST 
STORIES 


Just in time for Halloween, curl up by 
the flickering fire with this high-quality 
Folio Society book filled with hounting 
tales by Ambrose Bierce, Charles 
Dickens, Arthur Conan Doyle, Shirley 
Jackson, Edith Wharton, and more. 
Introduced by Kathryn Hughes and 
terrifyingly illustrated by David 
McConochie (winner of the Folio/HOI 
2015 Book Illustration Competition), 
these 19 tales of terror ensure you’ll 
be up all night to hear all those thumps 
and bumps. 

Out 10/14 foliosociety.com 


With a new GHOSTBUSTERS movie on the way, 
get the comprehensive, behind-the-scenes story on 
the entire franchise in this fact-packed presentation 
with plenty of never-before-seen photos, interviews, 
and concept art. Dan Aykroyd writes, "Ivan, Bill, 
Harold’s family, Ernie, John D., the movie crew 
and I know you will enjoy this book which presents 
the inside story of how GHOSTBUSTERS was 
originated ond visually enlivened on screen." 
Out 10/27 insighteditions.com 


This companion book to Guillermo del Toro's highly 
anticipated return to his defining genre explores the 
director's meticulous attention to detail. Filled with striking 
concept art and stunning photography, the book 
delves into the complex Gothic romance themes of 
CRIMSON PEAK and follows the film From idea to 
execution via interviews with the director, cast, and 
craftspersons. Amazing, authentic items that reveal the 
secret history of the film's characters are also included. 
Out 10/13 insighteditions.com 
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BACK TO THE FUTURE: THE ULTIMATE VISUAL HISTORY 






SEEKING PERFECTION: 

THE UNOFFICIAL GUIDE TO TREMORS 


Timed to the 25th anniversary of the belaved 
Kevin Bacon monster movie (see our extensive 
coverage in FM #279), author Jonathan Melville 
digs deep to uncover the real story behind 
the film that flopped initially, then became o 
fan favorite that spawned four sequels and c 
short-lived TV series. The tome features new 
interviews with more than 50 cast & crew, 
including Bacon, Michael Gross, exec producer 
Gate Anne Hurd, and director Ron Underwood. 
lremorsgukle.com 


MANGA 


THE WALKING DEAD: THE POP-UP BOOK 


This spectacular pop-up book follows the success of Insight Editions’ best-selling 
GAME OF THRONES: A POP-UP GUIDE and features truly impressive "How'd 
they do that?" feats of poper engineering. Five spreads depict some of the most 
iconic moments/locations from the series — without sparing any blood and guts — 
such as the prison, the Governor's "man cave" and aquarium of severed heads, 
the V/ell Walker, and more. Out 11/10 insighteditions.com 


By Eiichi Shimizu 
and illustroted by 
T o m o h i r o 
Shimoguchi: 

Years after the 
events of iheariginal 
TV series, Ulframon 
has left earth without 
a trace. But as a 
new alien invasion 
threatens earth, 

Hayota's son 
pick up the mantle and continue 
what his father began. Beautiful 
artwork, fast-paced storytelling, and 
a dedication to the source moteriol 
moke this a must-have for fans of the 
originol as well as current monga fens 
who enjoy their mech and robot 
action. 


Let's set the record straight: There have been lots of false posts out 
there on the Internet claiming that "todoy" is the day Marty McFly 
arrived in our presenf-doy "future" in BACK TO THE FUTURE PART II. 
This screen shot from the film settles it; Oct. 2 1 . That's also the day after 
HarperCollins releases an incredible, in-depth love letter to one of the 
greotest trilogies in movie history. 

Michael J. Fox, Lea Thompson, 

Christopher Lloyd, producer Steven 
Spielberg, director Robert Zemeckis, 
and many more contribute to the 
making-of tale, including loads of 
fun removable items like Doc's 
1 885 note to Marty, a Biff $1 bill, 
a Hill Valley H.S. tardy slip. 

Save the Clock tower leaflet, 

JAWS 19 poster, and much more! 

Out 10/20 harpercollins.com 








T0YS,VINY1& 

VIDEO CAMES^^ 


SKELETON WARRtORS ACTION FIGURES 


Two decades after the short-lived '90s Saturday CBS animated TV show 
SKELETON WARRIORS debuted, October Toys has turned your wishes into 
reolity: brond-new versions of the dossic action figures) Fully articulated, 
Giyos compotible (you can take 'em oport and reossemble) and standing 
5" tall, the new figures include Baron Dark, Deluxe Bone Titan Skeleton, and 
Bone and Glow-in-the-Dark Titan Skeletons. Up nextvio Kickstarter: Grimskull 
and more faves. octobertoys.com 



UNIVERSAL MONSTERS ACTION FIGURES 


VINYL 




PET SEMETARY ORIGINAL 
SOUNDTRACK LP FROM MONDO 


THE NIGHTMARE BEFORE 
CHRISTMAS MINIMATES 


METAL GEAR SOLID V: THE PHANTOM PAIN 


Another set of toys to put you in the Halloween mood: 
Jack and his friends from Halloween Town are back 
as Minimates, perfect to play with on your desk at 
work or to line your cobwebbed shelves. Series 1 
featureseightblind-bagged faves includingjack, Sally, 
Oogie Boogie, The Mayor, Dr. Finkelstein, and three 
exclusive figures - a Skeleton Reindeer, a 
glow-in-thfrdark Jack, and a rare, one-per<ase 
glow-in-the-dork Solly. Designed by Art Asylum. 
diamondselecttoys.com 


From Hideo Kojima, genius creator 
of the MGS series, comes the final 
installment In a series dating bock to 
1987. The stealth military action gome 
is set in what can only be described 
as a contemporory Sci-Fi setting, port 
of a series that has contained giant 
mechs, cybernetic ninjos, characters 
with psychic powers, vampires, and 
lots of discussions about movies. We've 
already poured over 50 hours into this 
new open-format MGS world which 
has proven to be the most complex and 
emotionally charged to date. It's truly 
a masterpiece, fitting for what is likely 
Kojima ond Snake's swan song. 
melolgearsolid.com 


What better way to terrorize 
your shelves than these 
high-end Universal Monsters 
action figures from Diamond 
Select Toys? The Legacy 
Series 4 assembles 
Quasimodo, Dr. Jekyll & 

Mr. Hyde (from the Abbottt 
& Costello classic), and The 
Mole Man in black-and-white, 
as if they stepped right out of the 
silver screen, while new Select color 
editions of The Mummy and The 
Wolf Man each come with their 
own thematic diorama base. All 
have 16 points of articulation; 
Selects have display packaging 
with spine artwork for eosy 
shelf reference. 
diamondselecHoys.com 


EO 
«n..lES 


While many know 
Austin, TX-based 
Mondo as a 
company that makes 
original, high-quality 
art prints bosed 
on classic movies, 
they're also in 
the vinyl business. 
Mondo has quietly 
been re-mostering 
dossic soundtracks to vinyl and giving them 
gorgeous new packaging with art from today's 
top talent. Their new PET SEMATARY double LP 
sports fantastic art, both tracks from The Ramones, 
and sounds incredible under the needle. From 
PHANTASM to the FULCI collection, these belong in 
ony monster fan's collection. 
mondolees.com 
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R ecognize any of these masks? What were you for 
I talloween as a kid? Back in the ‘60s, '70s and ‘80s, 
there truly was no Halloween without Ben Cooper, Don 
Post, Collegeville, Halco, or Topstone. Whether you paid 
top dollar for the scariest mask you could find, or bottom 
dollar for a dime-store special, those were the go-to mask 
and costume brands that made October 31st (or any day 
of the year, for that matter) incredibly memorable. The 
smell of the plastic and latex. That gradual sweat box. 

That limited vision. Your Halloween disguise was worth 
the price-tag and semi-claustrophobia just to scare the 
heck out of your sister, or to earn an extra helping of candy 
because the neighbors seemed so impressed. 

Did you make your own costume to go with the 
mask that you bought? Or did you simply cut out 
the cardboard mask that came on the back of General 
Mills’ Monsters cereal? Or, were you simply dressed as 
a “bum" because you knew you were too old to trick or 
treat, but still wanted to go out and have egg and shaving 
cream fights with your friends? Whatever your Halloween 
memories may be, we hope that you can create new ones 
with your family this year — and perhaps scare a few of 



For the Isl time ever. Contemporary Krampas 
gathers more than filly diverse artists from 
around the globe to create new images of 
Krainpus. From renowned artists like 
Angus Oblong to up and comers like 
Minjocn Kim, each image has been hand 
selected by curator of cunostties and 
Kiampus aficionado Mike Drake. 


Behold the wages of sin as naughty and misbehaving 
children are beaten, shackled, and shoved into 
Krampus’ basket to be carried off.. 


Gather your gingerbread, 
sharpen a candy cane, 
secure the windows, 
bolt the door, 
summon all your courage, 
and let the artists of Contemporaiy Krampus 
show you what lurks in the shadows 
on cold winter nights 



amazon.com 


and ContemporaryK.rampus.com 


ISBN: 978-0-578-16807-4 






HELEN KELLER vs. NIGHTWOLVES 


As you waif patiently for HELEN KELLER VS. 
NIGHTWOLVES to arrive and crack you 
up, fill your emotional void with a read of 
Patterson's "first romance novel for dudes," 
the side-splitting AT NIGHT SHE CRIES, 
WHILE HE RIDES HIS STEED, out now. 
Guaranteed to "melt your mind," according 
to Patterson, he promises the men's onswer 
to FIFTY SHADES OF GREY to be "the 
most abrasive thing ever." 


For more, go to ro.Kspaltersoii.cam and mleract on 
Twitter: d SL/amesSlJames 


FM. After workin}! to|>cther on two (ilms back-to-l>ack, 
it .sccm.s like sctcran stars Barrs' Bostsvick and 
Lin Shave aa* your movie muses. What is it about their 
craft/personas that elev ates your projects? 

RP. Tlicv ‘rc both T9, wliich is my favorite age to work with 
actore. so llicrc's that. Thc\' also bring mangos imported 
from Cuba to the entire crew every day. Who doesn't love 
a frcsti Cuban mango'.' 


FM. How was the transition from writer-actor to 
triple-threat (or more) director/auteur for HELEN 
KELLER? 

RP. It w as liardfor me to spell auteur at first. Tire "E" never 
feels right tliere. you know? Other than that, nothing 
changed but m> lunp. 


FM. How has Indicgogo.Kickstarten and crow d-funding 
changed your perspective on moviemaking? 

RP. I think it's pretlv' much the onh' wa\' to get indies made 
these ditys. Studios won't make anjtliing original, so it's 
up to us. 


FM. Weiv >ou a fan of Famous Monsters magazine 
grov^ing up? 

RP. 1 loved it. My dad used to dress up as Frankenstein and 
sit in the bathtub for hours aixl wait 'til ! came home. When 
I pulled back the shower curtain, he'd liand me the mag and 
sa\'. "Do something w ith your life." He was the best. 
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WITH. 'WRITER-DIRECTOR 


ROSS PATTERSON 


By David 'Wemer 


J ust a few monllis after ABRAHAM LINCOLN; 
VAMPIRE HUNTER stole tluough the box office in the 
summerof2()l2 — andquickly expired — alow-budgetindie 
w iih a similar premise caught audiences by surprise and liad an 
altogether dilTercnt elTecl: Uncontrollable laughter. Intentionally. 
Tiiat film. FDR: AMERICAN BADASS!, found former 
ROCKY HORROR PICTURE SHOW star Barn Bostwick 
as the T2nd president of the United Stales, cracking wise in a 
whecicliair while battling werewolves in the form of Hitler. 
Mussolini, and Hiroliito. It was div ine ridiculousness, and soon 
became a aill favorite. 

Comedian Ross Patterson (aka St. James St. James) wrote, 
produced and co-starred in the outrageous, no-liolds-barrcd 
production, and forhis next trick he's added the role of director 
to Ills resume, pairing another impressive Itistorical figure 
with antagonists of the wolfish kind. Funded with the help of 
crowd-source site Indiegogo (because it ain't easv' to find 
industry backers for a film perceived to be making fun of 
Helen Keller). HELEN KELLER VS. NIGHTWOLVES is a 
coniedic empow erment tale starring Lin Sliaye as the storied 
Keller, who ov ercame insurmountable odds asa deaf, blind, 
and mule woman to learn to commimicatc and become 
an adv ocate for those w ith similar cliallcngcs. Of course, 
llic plot lias clianged to incorporate tbe wolves 
responsible for her blindness (Jessie Wiseman plays 
tlic young Keller), there's some revenge 
genre trappings, and 
incessant, rapid-fire Jokes. 

Bostwick. Alanna Ubacli. 

Jesse Merlin, and Ricliard 
Riehle also star. 

We inlemiptcd Patterson's 
busy day in the editing bay 
to steal a sip of his 
old-fashionedandtoaskafevv 
probing questions about 
tlic surc-to-bc entertaining 
(and politically incorrect) 

HELEN KELLER VS. 

NIGHTWOLVES; here are 
eight of the more publisliable 
answers to our amusing, 
extended Q&A. 


FM. You've cornered the market on historical figures 
turning personal tragedy into an opportunity to lock 
ass. What speaks to you about these icons and their 
period .settings that make them so ripe for parody? 

RP. 1 live through them. I've always felt like I was George 
Washington Carver in a former life. 


Famous Monsters. FDR: AMERICAN BADASS! 
caught a lot of people off-guard with its 
hilariously potent blend of humor, hubris, 
and politicai/sneial commentary mixed with 
supernatural elements. Docs HELEN KELLER VS. 
NIGHTWOLVES use the same patented formula, or 
it have a different feel to it? 

Ross Patterson. No. tliisoneis shot in 7()mm film and we 
got the CGI guys front FAST AND FURIOUS 7 to put a 
hologram Paul Walker in it. You can tell by the trailer this 
one cost over $100 million. We arc also being sued by Ihe 
Walker estate. 


FM. What arc some of your favc monster movies and 
comedies? 

RP. Anytliing by Tyler Peny. Madea slays me! I swear it 
looks iwthing like him when he puls on the dress and wig. 
Too good. Mr. Peny. Too good. 

FM. What’s next for Ross Patterson? Do y ou see yourself 
drawingfrom the .supematural/comcdy well again? 

RP. I'm doing a movie called RANGE 15 which stars 
real mililaiy vets... and it's got zombies! It's going to be 
[an effing] party.^ 


TOP: Ross Patterson 
directs Barry Bostwick 
and Jessie Wiseman. 
MIDDLE: Lin Shoye 
feels her way through 
a scene. BOTTOM: 
Richard Riehlepouses 
os the local Sheriff. 









Gris Grimly Bluminates a Ray Bradbury Classic 

By David Weiner 



g; 


ris Griml>' entered m>' artist 
apprccialioii nidar wlien I first 
sumibled upon liis "Trick or 
painting. The whimsical 
image of costumed kids 
^.traipsing over a cuived 
cutting llirougli 
graxeyard with the 
moon behind 
on Halloween. 

a direct lilt 
ny childhood 
nostalgia button. 


to life. 


"It was inspired by THE SEVENTH 
SEAL, that image of Death leading all 
the people representing ilie souls ox er the 
liiU," says Grimly of the image fcattircd in 
liis 2006 book BORIS AND BELLA, "and 
that's xvhy the monster that is actually 
Death is leading them (in the painting]." 

Silting down to nosh on a Cuban 
sandxvich down the road from Disney 
headquarters in Buibank. CA. xvhere he's 
xvorking on an animated HAUNTED 
MANSION Halloxveen special for 
Disney XD. among other projects. Grimly 
shares liis thoughts with FM on the 
current state of All Hallow's Eve 
and his impetus to lake on the task of 
illusimling Ray Bradbuix 's classic tale. 
THE HALLO^EN TREE. 

"Living otit here in Los Angeles, lliere 
is something thtit is completely lost 
xvhen Halloween rolls around; tlicrc's 
this feel of commercialism Uial swirls 
around." says iIk rural Nebraska natixe. 
"And that's one of the things I love about 
Ray Bradbury, is hoxv eloquentlx' he writes 
exactly xvliat Halioxxecnis in themidxvest or 
on the cast coast- ... It'saboulasmall town, 
simple people, and it's about feelings and 


emotions, and it's not about things. It's 
about making your costume; it’s not about 
going to the store and buying it. And that's 
the Halloxxcen I grexv up xvith." 

Bradbiuy. wliosc first story was 
published by none other (lian our beloved 
Forrest J Ackeniiaa always liad a 
special fascination with tlie mystery, 
liisloty and wonder of Halloween. 
THE 'HALLOWEEN TREE, originally 
published in 1972. takes readers on a tour 
through time and space as it delves into the 
multi-cultural origins of lire holiday. The 
sioiy centers on a group of boys xvho go 
out Irick-or-Ircating on Halloween tiight. 
only to liaxe their friend Pipkin whisked 
away. With the help of tire mysterious 
Mr. Moundshroud. the group sets oitt 
across Europe, ancient Greece and Egypt. 
Mexico, and more places to rescue him. 

"Those children own the night. Tlicy 
own Halloxxcen.'' observes Grimly. 
"They run down the raxinc and they go 
to the spooky house lliat they shouldn't 
go to. They're free. As far as they're 
concerned, they are in charge, and lliat 
liits home with me and Iww I grew up — 
just being able to take my bike and 
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ride il up to abandoned famihouscs; 
my parents didn't kno'\' nlicre I went. 
|The>' just said-l 'Come home safe and 
don't gel into troubJe...' And then, 
beyond ttie constraints of reality, not only 
arc tile kids tillowcd to nm rampant on 
Halloivecn night, they meet this strange 
character « ho lakes them into this world 
beyond their own imagination. And it was 
great to be able to interpret tliat \'isually." 

Griml\ 's c.sposurc to Bradbury sLarted 
will) the dark Disney film SOMETHING 
WICKED THIS ^AYS COMES, an 
early '80s big-screen experience lluit 
made quite an impact on his young brain, 
but he remained obli\ ious to Bradbury as 
tire source of the late. "At that age. j ou 
don't lia\c an awareness of where that 
story originates from." he stales. "I didn't 
start reading Ra\' Bradbury stories 'til I 
got into college. And then, afler college. 
1 really found his signature style of writing 
and tone find its way in my artwork and 
my own stories." 

Prolific and phaniasniagorical. Griml)- 
lias gone on to illustrate editions of 
such classic creepy campfire tales as 
THE LEGEND Of’ SLEEPY HOLLOW 
and FRANKENSTEIN, a pair of Edgar 
Alien Poe collections, three different 
WICKED NURSERY RHYMES, the 
children's book SIPPING SPIDERS 
THROUGH A STRAW, and much more. 

For some, there might be a knee-jerk 
reaction to lliink lluit Grimly 's work 
closely resembles the art and sketches 
of Tim BurtoiL and Grimly would not 
be the first to disagree. "Tim Burton's 
work was an influence on rne early oa" 
he says. •■Whether it was me seeing 
FAMiLy DOG on AMAZING STORIES, 
or BEETLEJUICE. or PEE-WEE'S 
BIG ADVENTURE. I found nwself 
gra\itating towards all of liis work, 
unknowing Ural il all came from the 
same creative mind. ... Through his 
influence I created a style that was true 
to me. but I was constantly gelling 
compared to Tim Burton. Nothing against 
liim. but I wanted to be my own individual. 
And so I started to explore other 
styles, including a lot of early 20th 
century cartoonists — Winsor McCay. 
George Herriman: there was definitely a 
conscious effort being made to redefine 
myself. In doing so. I found m\ self losing 
something lluit 1 used to ha\ c. but 1 think 
ilic experimentation was fniiiful. I went 
off and I foiuid things llial I could bring 



Grimly was I 

; fan. at«J I 

:isonally after | 
-I started. | 
. 10 see if 
0 \isil the 
and \ isiting- 
"one point I asked 

me a quote on my 

in 2000. He said he 
nc over, and 1 spent 

ildownonaFedbx 

d of teared tip when 
And then, after Out 
„ ilicre with hm 

nine over lucw- 


GtiB: -ArKl «l 

himif he would gwe 

first book. This w^ 

would, he invil- 

some lime wit' 
a quote and \vi 
receipt, and I 

lie gave it to 
I spent some 
and loc Moc and he: 
Uo Avns a stood maa 


back and incorporate into my old style, 
and I'm feeling the best I've ever fell 
about w lial I'm doing today," 

Lesson learned, lie concludes. "Il's 
all about being authentic to who you arc 
inside. To try to be something you're not 
isjust as bad as trying not to be something 
you are. if llial nuikcs sense." 

A modest artist who lias very much hit 
liis stride. Grimly aims to do more 
illustrated editions of Bradbury tales, 
including FROM THE ’ DUST 
RETURNED and thal seminal 
SOMETHING WICKED THIS WAY 
COMES — "all those stories that evoke 
that same October, country, midwest, 
prc-mid-ccniuty- Halloween." 

He also is a filmmaker with a fun Hick 
in tlic caa CANNIBAL FLESH RIOTI. 
a number of music videos, and even 
the opening sequence for ELVIRA'S 
MOVIE MACABRE TV show. And 
other than tluit animated HAUNTED 
MANSION TV special for Disney, he's 
still working willi Guillermo del Toro to 
bring his illustrated PINOCCHIO book 
to llie big scrcciL He wouldn't say much 
about the film or il's ciirrcnl stale, but 
seemed optimistic and cagily offered of 
Guillenno. "He's a busy guy." 

So is Gris Grimly. ^ 

Gns Gnmlyx iUuslrated edition of Rav 
Bradhurys THE HAIXOWEEX TREE « 
mailable nav from Alfred .1. Knopf Books 
for Young Readers. For more on Gris, head 
on over to XfadCreator.com or interact on 
Twitter 'dOrisGrimly 
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Forrest T A'c\;errn3»rN boasted a collection oF 
p^re tkan IZ3,000 individual movie stills and 
posters compiled from tke Studios over tke 
course of WiS career. In tkis nevi regular Section, 
vie cKerru-pic^ Some of tke moS^fun and 
friflkteninq pkotoS from Ldncle Forru^S collection 
— ^ and 'also include tke respective "rM cover 
for tkoSe pkotoS publisked io tke pactes of our 
maqatine. 


Here's ofxe FAMOUS MONS'TE^? 

wko loota tetter »k HjiQovJeer' — 



A'bkott arvci Costello a^Vjist as wVsok cast o^ Frar\V«et\Stelf\, VsJolF Mars> 
and tVacula do tUeir ttsin^S on tkem. 


YOliiKEDFORlT! 

Like what you see? Want to see more? 

Send us a request for something specific at 
youaxeciforit@famousmonsters.com. 

If you’re lucky, we’ll publish it in the next 
issue of FM! 







• TOMBSTONES 0 

^ Jk 


Remembering the wonderful artists who made an indelible mark on our lives. 



ROWDY RODDY PIPER 

04/17/1954-07/31/2015 


B efore the WWE changed its name due to Ihe Ihreai of lawsuits 
from annoying!)- entitled panda bears. Roddy Piper was one of the 
biggest superstars in the golden era of the World Wrestling Federation, 
the WWF. The kilt-wearing brawler was a standout c\cn amongst 
legends like Hulk Hogaa Andre the Giant, llic Macho Man. die 
Ultimate Warrior, and the Iron Slieik. His ability to wow iIk audience 
witli liis mic work was so impressive he was given liis own mini talk 
show. Piper's Pit. during WWF's biggest weekly TV programs. So 
good was he on the microphone that in one famous Piper's Pit moment 
he spent ten minutes captivating the crowd by interview ing his favorite 
wrestler himself. All iliat talent didn't go unnoticed in Hollywood, 
cillicr. Throughout liis carccr he starred in dozens of TV show s and 
movies, from the memorable HELL COMES TO FROGTOWN 
to Ihe classic, oul-of-bubblegum protagonist in Jolui Carpenter's 
'THEY LIVE. More recent!)' he found liiraself in the recurring role of wresUer/timesliare 
salesman "The Maniac" on the brilliant IT'S ALWAYS SUNNY IN PHILADELPHIA. He was a 
frequent attendee of horror and fan conventions where the stories of his kindness and generosit)' 
with fans became the thing of legend. There will never be another like Rowdy Roddy Piper. He 
always gave everything he luid to entertain his fans. Todav-. wc all arc out of bubblegum. RIP Hot Rod. 





JAMES HORNER 

08/14/195.1-06/22/2015 


A prolific composer whose scores 
elevated films ranging from two great 
STAR TREK entries to BRAVEHE ART and 
A BEAUTIFUL MIND, his work with 
James Cameron (ALIENS. TITANIC, and 
AVATAR) earned two Oscars. Homer's 
emotional insight into concepts, cliaracters. 
and themes lugged at the heartstrings and 
ranged from tlie elegiac to the triumpliant. 


BETSY PALMER 

11/01/1926 -05/29/2015 


YVONNE CRAIG 

-08/17/2015 


F rom the moment she appeared as 
Balgirl and confidcnlh- knocked 
around villains in the 'OOs BATMAN 
TV scries. Craig set tlic standard 
for the fcraaic superhero. 

Ihe vva) for the likes of L) nda 
Carter's Wonder Woman and 
Scarlett Johtinsson's Black Widow. 

She also raised pulses as a dancing 
Orion slave girl in STAR TREK, 
Sexy, smart, sadly missed. 


A xcleranofBroadway.TVandfilms. 
/ABclsy Palmer made a lasting 
impression as Jason \borhecs' 
mother in I980's FRIDAY 'THE 
l.^TH. getting revenge on the 
camp counselors of Crvstal Lake. 
Taking the gig simp!)' for money tobuv 
a new car. she 
the film would 
be forgollcn b) 



Heather Langenkamp’s Thoughts on the Death of Wes Craven 




T lic news of Wes Craven’s death on August 30 at the age of 76 took many b\’ surprise. A private niaa tiie prolific 
wriicr-director-producer had been battling brain cancer out of the public spotlight. The Ohio nativ e's mantle as a Horror Master 
was built on llie foundation of such films as THE LAST HOUSE ON THE LEFT. THE HILLS HAVE EYES. SERPENT AND THE 
RAINBOW. SHOCKER. THE PEOPLE UNDER THE STAIRS, and SWAMP THING. It was elevated with the hugelv' successful 
SCREAM and NIGHTMARE ON ELM STREET franchises. And his versatiliri was demonstrated in his TV work, the thriller RED 
EYE. his segment in the anlhologv' PARIS. JE T'AIME. and his music drama MUSIC OF THE HEART, which guided Mervl Streep 
to yet another Oscar nomination. 

How sliall I describe the role Wes 
Craven played in my life? He serv ed 
as my teacher, my cltampion. im 
confidante. At otiicr times I believed 
^ him mv judge and m>’ captor. But 

always m>’ friend and mentor. I won't 
HL lie — felt uncasv' in 

presence as v ou do with somcoiK who 
DMf WV is smarter, wittier and wiser than you 

arc. His success lies in the piuity of 
his vision and his proud role as father — not onlv- of a real life wonderful 
family but also as the patriarch of horror. 

I interviewed Wes for a documenlaiy 1 made called 1 AM NANCY. I 
made a comment tliat Nancy never exiiibiled fear. At tlie lime. Wes sternly 
corrected me. "Here’s what 1 think about her. I don't think heroes are those 
that are free of fear. I think what a hero is is someone who is willing to face 
fear. Having thought about fear now for 40 years of making movies about 
fear, fear is one of the great evolutionary catalysis. It's wliai goads us to 
our next lev el — tliat level, where once you're past tlial fear and you’re 
comfortable w ith it. then you can do sometliing much belter than you could 
before." 

With NIGHTMARE ON ELM STREET Wes gave us a potent metaphor 
for the fear we must face as we stumble upon the Freddy Kruegers of our 
world. 1 feel tuibulent waves of the deepest gratitude to Wes Craven, tainted 
with tlic painful know ledge tliat I w ill not be in his presence again. And yes. 
I am humbled by the fact that he picked me to embodv- that noblest creature. 
Nanev' Thompson. If you ask me my fa\ oritc line from the series, hands 
down it is, "I’m into survival." Wes loved tliat line loo. 


As the heroine Naiicv' Thompson. Heather 
Langenkaiiip starred in a total of three installments 
of Craven's NIGHTMARE ON ELM STREET 
franchise, two of which he directed. She learned much 
about approaching life from his paternal influence, 
and also got the opportunity to act opposite him in 
NEW NIGHTMARE. I994’s mela. self-referential 
take on ilie Freddy franchise in which the series stars 
plav versions of themselves. 

FM spoke vv ith Heather tlie day after Craven passed 
away, and she graciously agreed to sliare her thoughts, 
memories and insights about the venerable filmmaker 
— and tier good friend — with you. 




ATribute lo Chrisiopher lee 
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REMEMBEREB 

HAMMER HORROR ICON 
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OPERA SINGER 

WARTIME SPY & POST-NAZI HUNTER 
Middle-Earth Wizard 

TIM BURTON MUSE 

SITH LORD C0MIIIIANDIN6 6ENTIEMAN 



C lirisloplicr Lee li\'cd a long. rich, robust life, passing away in June at Uic well-earned age of 93, We sltoiild all be so fortunate. 

In between a \ariety of villains, heroes, and meniorabh' curious and questiotiablc cliaraclcrs. Lee tackled some truly iconie 
roles and made them his owa from Dracula. Frankenstein's Monster, and The Mumniv to Rasputin. Fu Manchu. and Sherlock 
Holmes. A stcp-coiisin of James Bond creator Ian Fleming. Lee relished the opportunitv to face-off with Roger Moore's 007 in 1 974's 
THE MAN WITH THE GOLDEN GUN just a year after shocking audiences in THE WICKER MAN. Standing at 6‘.*i and a speaker 
of six languages. Lee was one of the most prolific actors ever (lie starred in or made appearances in more titan 2.30 films, earning a 
Guinness Book of World Records placement). 

A die-luird fan of Tolkien's LORD OF THE RINGS (wliich he claimed to read annually) and also quite the cliarmer. he hosted 
SATURDAY NIGHT LIVE in 1978 and poked fun at liis horror persona as a vampire hunter. Death itself, and with a trio of spoof 
trailers (THE ISLAND OF LOST LUGGAGE. 'THE THING THAT WOULDN'T LEAVE, and DR, JEKYLL AND MR, ROGERS). 
Lee also got to pla\ up tlic humor in GREMLINS 2: THE NEW BATCH. Veteran dircctor/indcfaligttblc Monster Kid Joe Dante cast 
liis cliildltood horror idol fittingly as a mad scientist in the 1990 sequel, and the helmcr sat dow n witli/''fl»KJ£(.v.\/o/7.vfe/-.s- to reminisce 
about working w ith tlK screen legend — and to single out some favorite, candid moments tlrat the public never got to expericiKC. 




didn't know who 
Cliristopher Lee was 
when 1 saw THE 
CURSE OF FRANKENSTEIN. Or Peter 
Cushing, or am' of tJiose guys. I mean. I 
was 1 1 . and you didn't really pay attention 
to who was in tilings. It was more wliat 
it was about. However. I was very 
impressed with both of them, and 1 liad 
nightmares for montlis. And 
looking back. Cluis'sperfomiiinee 
is really quite impressive. But it 
was really when THE HORROR 
OF DRACULA came out tliai 
1 put two-and-lwo togellier and 
slartcdfollowingthcse guys. Tlicy 
were teamed so often tliat it was 
sort of a mark of quality if cither 
one of them was in something. 

So 1 became, basically, a fan. 

Chris made a lot of movies, 
many which weren't distributed in 
Tlie United States, some of vvliich 
were sold directly to television. 

Gentian movies and such. Like 
CIRCUS OF FEAR, wliich 
played on Philadclpliia television 
tlie same day that it opened in 
tlieaters undera different title. AlP 
bought it. eut it short and named it GREMLINS 2 produce 
PSYCHOCIRCUSandopeneditin 


theaters — in clieaper-to-print black 
& white. And that same Saturdav on 
CHILLER THEATER, the original 
CIRCUS OF FEAR — in color. I might 
add — was showing on WFIL. So how 
they could get theirvvires crossed like that. 
I don't know. But there were just so many 
movies of his tliat plavcd under several 
different titles, often years after tliey were 


Mike Finnell ft director Joe 
Dante present Lee with celebratory 200lh lilm cake. 


released in Europe. You couldn't find tliem 
on regular TV; sometimes they were on 
obscure UHF stations in foreign languages. 
But it was a mark of how much work lie 
was getting in tlie ■6()s. 

Ultimately. I know he felt he did loo 
much woik in the horror genre and Ik 
started to get typed, as actors do. And Ik was 
a belter actor tlian tliat. so Ik tried to limit 
liis appearances as Dracula. for 
instance, but the Hammer people 
would tell liim tliat if he didn't do 
the next picture, hc'dbc throwing 
people out of work. And tliey sort 
of blackmailed him into making 
more DRACULA pictures, w hich 
1 wouldn't say are of descending 
quality, because iIk one tliat came 
aRer SCARS OF DRACULA 
is better — but SCARS OF 
DRACULA is a low. It's so 
cheap and crappy looking. Still. 
1 followed him througli all of 
his non-horror work, and the 
Billv Wilder movie THE 
PRIVATE LIFE OF SHERLOCK 
HOLMES, and the Hollywood 
period where Ik was doing 
American pictures, wliieli I think 
he was hoping would lead to 
more tliaii it did. 
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When I first met him in 1989. he came 
in to talk to me about playing Dr. Catheter 
in GREMLINS 2. and he liad Ills 
yachtsman's beard. He looked quite 
dapper And he iiad an idea. He'd read the 
script and he thotight that tJic cliaracter 
could be pla\ed \vack\'. and thought 
that ma\be he would wear a makeup 
somcwliat like Baron Mcinstcr in 
THE GORGON, with sort of a fright wig 
and stuff- So I took liim down to the set. 
which was vciy austere and gleaming 
metal and sliarp edges, and 1 said. 'Tlus 
gii\' is Christopher Lee. He's the old 
Christoplier Lee. the one that \ou were 
tn ing to get away from - -but he’s funny.' 
He never had a cliance. realh'. to do much 
comedy, and so he rose to tte occasion 
and he was great, iirxi tlic crew lo\ed him. 
and we liad a terrific time. On his last day. 
we gave liim a cake — some bogus 200tli 
picture cake tliat so manv actors ha\e had 
thnist upon them — and the crew just sort 
of one by one walked up and said goodby e 
to him. And he didn't reali?.e until then. 


1 don't think, how sort of beloved he liad 
become as an icon. 

THE CANDID SIDE OF CHRISTOPHER 

He w as a lot of fun to be around on that 
movie, attd so we became friends. 1 would 
see him evety time I w ent over to England, 
and we had some projects we tried to 
get done together with Peter Snell, his 
producer on THE WICKER MAN. One of 
them was a SWEENEY TODD script b> 
Michel Party which was really good and 
was going to feature liim with Vanessa 
Rcdgrai c. None of these things c\ cr came 
to fniition. but not for lack of tiying. As 
he got older he had terrible back problems. 
And then he made a picture in New Mexico 
a cotiplc years ago and apparcntl\' he 
fell dowiL which elderly people arc not 
supposed to do. and I think there was just 
more and more pain as he went on. but it 
didn't stop liim. 1 mcaa he's got several 
unreleased mo\ ies. Ite's got a death metal 
record that lie did — which followed the 


previous death metal record that he did. 
Have you ever heard liis metal version 
of "The Little Dnimmcr Boy"? I mcait. 
w ho would ever imagine lliat the persona 
that people thought of as Cliristophcr Lee 
would do heavy metal? He was constantiv 
confounding people. 

He could be imtrvelousiy imperious 
because he did it for a living, but he was 
veiy funnv'. and lie loved Warner Bros. 
cartoons. He and Peter Cushing would 
do Warner Bros, cliaracter voices at each 
other, and he would launch into Sylvester 
or Yosemite Sam at the drop of a hat. 1 
went to a restaurant in Hollywood with 
him once atid lie asked the waiter if the 
scallops were frozea atxl the waiter said. 
"No. no. tliey ' re fresh." and he brought the 
scallops out. Stire enough they weren't 
fresh, and Cliris dressed this guy down in 
his way bv saving. "Young man. I liavc 
eaten in restaurants from Bangkok to 
Timbuktu, and I luive had scallops in many 
of them, and these scallops, my friend, are 
frozen!" Tliis guy just slinmk into a little 
ball, iind we got a free meal. 1 think people 
who didn't know Chris well didn't get to 
sec tliiit side of him, ^ 


For years, until my 
girlfriend erased it 
accidentally, I had Chris 
as my personal voice 
greeting message on 
my phone. How cool is that? 
So next time he was in town he 
recorded it over again for me — 
and then it got erased again — and 
I realized I wasn't supposed to 
have a message from Christopher 
Lee on my phone. — Joe Dante 



FIVE ESSENTIAL CHRISTOPHER LEE HORROR FILMS 


In his horror heyday, Christopher Lee stole Bie spotlight from screen legends Boris Karloff and Bela Lugosi with his reinvigorated portrayals of the 
iconic Dracula, Mummy and Frankenstein’s Monster characters. Here are five essential genre films to appreciate Lee’s masterful vrork. 


THE CURSE OF 
FRANKENSTEIN (1957) 


Presenting a syrnpathetic 
character from b^irid gobs 
of grotesque makeup, Lee’s 
breakthrough performance 
established the towering 


actor as 
be reckoned with; paired 
with Peter Cushirig, they 
made a tormid^e team in 
more than 20 films they 
would do together, and 
^ ^ Lee’s name 
^ would become 




HORROR OF DRACULA 


(1958) 

One-upping Bela Lugosi's 
erudite bloodsucker with a 
more primal version of Bram 
Stoker’s classic character, 
Lee's d^ut as Dracula 
made him a worldwide star, 
His first Dracula film was 
his favorite interpretation, 
and he would ultimately 
rekjm to the character six 
more times. 




THE MUMMY (1959) 

British archaeologists 
discover the tomb of an 
ancient Egyptian princess 
and inadvertently bring her 
high priest, played by Lee, to 
life. Condemned for eternity 
to protect the woman he 
loved, he seeks revenge on 
those who desecrated her. 
Faster moving and more 
threatening &ian Kartoffs 
bandaged-wrapped beast, 
Lee also delivers a 
sympathetic monster for 
the masses. 


Rather than piaying the 
title dual-character here 
(Paul Massie had that task), 
Lee has fun playing the 
caddish sidekick PaufAllen 
in a story that is more 
a creative allegory of 
addiction, dec^tion and 
corruption rather than 
straight-on horror. A nice 
change of pace for Lee. 


THE WICKER MAN (1973) 

Don’t be deterred by the 
super‘70sfashionsorthebad 
buzz of tile Nic Cage remake. 
Lee portrays tiie memorable 
Scottish Lord Sumerisle, 
whose remote island 
encourages haoirest pagan 
rituals and delivers the 
ultimate surprise ending for 
Ectoard Woodward, a 
detective investigating a 


movie, but tiie human horror 
depicted in the film 

S be the most 
teningyet. 






CliRISlIinfER EE IN HIS OWN Words 


To get a better sense of the maa and to provide some insight into his mindset and career choices, we dug into the Famous Monsters 
archives to bring you excerpts from a wonderful Q&A (featured in issue #105. with Lee on the cover as a bloodthirstv Dracula) in 
1972, The lowering actor was fresh off of filming THE WICKER MAN and fielded questions at Fantasy Film Fans International, 
the first Science Fiction & Fantasy Film Convention, at the Ambassador Hotel in Los Angeles. C A. The discussion ranged from his 
Hammer Honor ties to whether or not he believed in "the black arts." 

It’s a perfect slice of Lee in his prime. Ev en though his passing lias put a slake through our hearts. Christopher Lee will live forever 
in our memories. 


THE WICKER MAN: 

NO SPOILERS 

Q. I have two questions. The first one 
is, how many films have you worked on 
since the beginning of your career and, 
.secondly, which was yourfavoritc? 

A. 1 can answer llie number I've made 
since the beginning of my career because 
1 liad to make a list of them — 1 15. Tliose 
were what 1 call "appeardnccs" — lhe\- 
weren't, in nianv' cases, much more than 
tlial. My favorite picture up to now is one 
1 just finished, which I did in Scotland. 
It's called THE WICKER MAN. It was 
written by the scripler of SLEUTH and 
the screenplay for FRENZY, which 
Alfred Hitchcock directed, as many ofv ou 
know. I'm not going to tell vou what it's 
about', I don't want to spoil it. This is a 
remarkable film and I think may well be 
a very remarkable success. ... I sing in it 
and dance in it and one or two otiter things, 
and play the Lord of the Western Isles in 
Scotland — in a kilt! If you'd asked me 
that question two monllis ago. 1 probably 
would have said THE PRIVATE LIFE OF 
SHERLOCK HOLMES. Undoubtedly. 
That's a very difficult question for an 
actor to answer. He's not the best Judge; 
usually tlic worst. I'd say the most 
effective pan I've ever played is Dracula; 
there's no question of that, in tenns of 
impact upon audieiKcs all over the world. 
Probably the best acting performance I 
gave may be in RASPUTIN, if I'm a judge 
oflliat. 



Crowd pleaser LEE addresses his 
public at the first Science Fiction & 
Fantasy Film Convention. 


HAMMER HORROR TIES? 

Q. Were you contracted with Hammer 
Films? 

A. Never. I've never been under contract 
with Hammer Films, ever. Tliat's been a 
misconception on the part of many people. 
1 have never been under contract to 
Hammer at any time. The only lime I w as 
ever under contract was to the Arthur 
Rank organization in 1947 and after three 
yean they kicked me out because they 
said I was loo tall! 


DABBLING IN BLACK MAGIC? 

Q. In Dennis Wheatley's black magic 
novel there is a caution to the readers 
not to dabble in black magic. May I ask, 
have you ever... dabbled? 

A. No. I have not. I won't say that I've 
got firsthand personal experience — that 
wouldn't be entirely true — but 1 would 
say that I know a great deal about it now 
as a result of the reading ilial I have done 
Uuoughout my life, and my interest in the 
subject. I've talked to a great iiiam- people 
in the police who have been involved 
in this sort of thing. I've talked to a 
great many priests. I've talked to a great 
many people who liave had some sort of 
experience with lliis kind of thing. And 
I carmot overemphasize wlial Demiis 
Wheatley sm’s in every one of Ills 
books — what a hideously datrgerous 
thing it is. And I'm not talking about just 
surface matters, just an interest in the 
occult. Tm talking about the actual practice 
of Satanism in its most serious meaning. 
It is desperately dangerous. There is no 
question of this at all. Dabbling is a 
different matter. Dabbling is a sort of 
lighthearted inlcrest. But if you gel really 
invoK'cd. it's another matter altogcllier. 

Q. Arc you skeptical of black matuc? 

A. Not at all I Very much the re\ erse. 1 am 
\ ety much a belie\ er in it. It may interest 
some of you to know that I lia\c been 
asked to play Alistair Crowley. I don't 
know whether it will come off. Alistair 
Crowley was a strange man. as you know. 
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He was a friend of Somerset Maugtiam. 
Somerset Maugham wrote a book about 
him called THE MAGICIAN. He was an 
cxlraordinar\’ man. He was the Crst man 
to eltmb a major Himalayan peak without 
oxygen. Tme! He was an incredible 
mixture of charlatan and — perhaps, who 
knows — a certain amount of genuine 
potver. I tliink tliis also applies to Rasputin. 

Q. Do you profess any particularfaith? 
A. If >ou want to pin it down to precise 
definition. I'm an Anglo-Catholic. Not a 
\cry good one. But 1 think that surely the 
most sensible religious faith is to realize 
that there is one God and manj’ a\ cnnes of 
approacli to Him. 

HORROR FILMS, THEN & NOW 

Q. Would you comment on some of the 
differences you’ve seen between the 
horror films you've been involved in 
in the ‘6U.s and ‘7(l.s and the American 
hornir films of the ‘3lls — Lugosi and 
Karloff, etc. 

A. Of course in the era of the '^Os and 'Ws 
you're obviously thinking of man\' others 
as well — Lon Cliaiiey earlier on. The 
great master. 1 think. The master, besond 
am' doubt. To me. amway. And the great 
German actors like Conrad Veidt (a great 
idol of mine) and Emil Jamiings and man\ 
many others — great French and Russian 
actors. 

I think frankh the difference to me 
these days is tliat whereas the films we 
do may be a little mote realistic and a little 
more full of impact because of tliis realism. 
1 personally believe — and r\'c always 


A. Claude Chabron. I don't know if any 
of you here liaxc seen aiw' of his films but 
1 saw a picture the other day called THE 
BUTCHER which I thought was one of the 
most brilliant pictures I'd ever seen in iny 
life. And he's a man I'd love to work with. 
Taste, intelligence, incredible tliought. 
And the way he presented this pichire 
on the screen and in perfectlj' normal 
surroundings — which is the reai meaning 
of horror. When somebody comes into a 
sumw' room, the sun is slreainiiig through 
the curtains and everybody's happy 
and lia\'ing a drink and sitting down to a 
lovel> meal and right in the middle of it 
somebodN says. "You know, tliere was 
a murder here yesterday!" Right away 
you've got the audience set. Cliabron. 
I would sa>'. for tluit reason. Subtle, 
suggestive and magnificently staged. 

FAVORITE DRACULA ROLE 

Q. What was your favorite DRACULA 
that you made and why? 

A. The fust one. The only one. Simply 
because it followed the story, simply 
because it was what Stoker wrote 
or approximately whal Stoker wrote. 1 
may gel shot for this — well, tliai wouldn't 
really liuri me! — but I will say this: 
Undotibtedh m> favorite DRACULA 
picture of those I made was the first one. 
for obvious reasons. It did follow the book. 
Since then 1 think the writers have 
problems trying to think up something 
new . . . 

Q. Which do you think is the best kind 
of horror — psychological or physical? 
A. The best kind of horror is a mixlure 
of psychological and phy sical. Tlic main 
tiling is tlie form of it. I've always 
maintained that llic important thing is 
wliai you don't sec rallicr ilian whal 
you do see. ^ 


said this — tlial the pictures 
lliat were done in the '.lOs 
and '4()s had more taste and 
more style and certainly belter 
scripts and. in many cases, 
belter direction. To be fair to 
myself and to my colleagues. 
I think now we have to. with 
few exceptions. sunnounl 
difficulties rather tlian be 
helped. I'm not knocking the 
pictures we do today. Some of 
them are very good. You can't 
win every lime, of course. A 
great deal is in the audience's 
reaclion. When I look at some 
of these pictures that were made 
at the time you're talking about. 
I find them at times almost 
comical; I'm sure you do too. 
Sometimes lacking in effect. 
But there were certain tilings in 
tJiem wliich we don't seem to 
have today, which we lose out 
oa It is possible in every kind of 
picture to do a thing with taste, 
do a thing with style, with comiclion. 
Conviction we ha\ c. I assure you. Without 
it we arc lost. 

1 think with the kind of audience 
which exists today in the cinema — 
ullrasopliislicated. very critical, very 
knowledgeable (much more titan it was 
in those days) — one must be more 
convincing and one must try harder. But 
the quality of production, the quality of 
scripts — in those days it was at liie lop 
level of the studio. The major picture witli 
Ihe major writer and Ihe major director. 
Tlic top people helped toward the results. 
We do not liave tliat to such an extent 
today and 1 think it's a pity we don't. 


Q. Who is your favorite hornir film 
director and w hy? 
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O nce upon a lime, tiucc broilKrs 
and Iheir best friends pooled Ihcir 
resources togclhcr lo make 
one of tlie most horrifying movies 
of all lime. Tliat film — EVIL DEAD 
— was made in 1979 and released 
in 1982 to infamy, and ihe film's 
direclor.SamRaimi.wouldgoonlobecoine 
one of tire biggest and most respected 
filmmakers working in Hollywood, 
wilhcrcdilsthat include theSPlDER -MAN 
trilogy and DRAG ME TO HELL. 
EVIL DEAD would go on to spawn two 
cull sequels — EVIL DEAD 2: DEAD 
BY DAWN (1987) and ARMY OF 
DARKNESS (1992) — both of wliich 
follow the ad\ entures of Ash — indebbly 
played by Bruce Campbell — now a 
one-handed, cliainsaw-w iclding blowhard 
of a hero, ll's been over 20 years sirree 
Ash has gotten himself in over liis head 
w ilh a Dcadilc army, but now — thanks lo 
premium cable channel STARZ — tlie 
character makes liis triumphant return 
in ASH VS. EVIL DEAD, a 10-cpisode 
<30 minutes each) season lliat premieres 
Halloween night. 

Sainand his longtime w riler/collaborator 
sibling Ran arc not only producing the 
sliow. but Sam lias also directed the pilot 
episode, and they tell Famous Monsters 
tliai ^eI^ little lias actually changed for 


ad\'cniurcs. and after the last one we said 
that he's been laying low." explains Sam 
of Ash. "He's liiding out. It's not that 
there's been a change for the character, it's 
more like lie's unwittingly unleashed these 
spirits, and now he's been called back 
lo do seivicc lo do battle imto them. 
Ash is more set in his ways. More 
stubborn, and belicse it or not. more 
ignorant. Some people get smarter 
and llicy blossoia but Ash ... he's Ihe same 
old guy. but a lot crankier and sore." Ivan 
adds. "He's more frustrated tlian ever lliat 
he has lo deal with all these monsters." 

In the 25 years since ARMY OF 
DARKNESS. Ash lias c.xplodcd in pop 
culture with comic books, toys, and 
videogames, and there's even been talk 
about a spin-off film in which Ash squares 
off against horror icons Freddy Krueger 
and Jason Voorliees. Now lliat Ihe character 
has come full cir- 
cle with ASH VS. 

EVIL DEAD. 

Sam wants to 
clear the air 
about who — or 
what — Ash lias 
always been meant 
to do battle w'ilhon 
screen; "There's a 
x'ciy particular 


fights." he begins. "We didn't 
want lo just send him out into the 
\eiy popular, swell unii erse of horror 
movies. I love those cliaracters — 
Jason. Freddy — they have their own 
universes. Ash fights demons that are 
summoned from the Necronomicon. 
They're very particular. They're 
demonic forces tlial 
inliabit our bodies, 
inanimate 
objects. They 
liave their own 
rules. ... 1 Ihoiiglit 
it would walerdow n 
Ash's universe if 
we were lo mix up 
those lores." Ivan 
points out. "Tlicrc'rc 
a lot of werewolves 
and 


supernatural things, but there's not a 
lot of regular guys who arc going out 
and slugging it out with demons and 
monsters. Tlial's what Ash docs." Sam 
observes. "I think tlial (faiisl like lliat he's 
this rare breed of monster fighter. Tliere 
aren't a lot of those." 

While Ash may be a less-lhan-flaltering 
perpetual "ugly American" type of 
cliaracter. it's clear lliat both Sam and 
Ivan love the guy they created. "You root 
for liim. but you also feel bad rooting for 
him. You're embarrassed for him. It's 
mixed feeling." laughs Ivan. Sam agrees 
with a smile. "We also don't give the 
audience a choice. We give them a 
bunch of monsters and then there's tiiis 
guy. Who are you going to go 
He's an idiot! He's a blowhard and 
coward! Tlial's your hero! 
nobody else. We punish the 
audience." 

Tlie choice to bring Ash and his 
demonic foes lo tlie small screen 
wasn't an immediately obvious one. 
particularly since the original trilogy 
was released theatrically. "EVIL 
DEAD was really a drivc-in picture." 
c.xplains Sam. "It's all about Grand 
Guignol and cra/y camera moves and a 
lot of blood and gore and trying to scare 
tlie audience. Notliing subtle about it. 
Nowadays the drive-ins are gone. So 
making an EVIL DEAD movie, we 
don't really liave tlial great formal for it 
am niore. But TV's changed so much that 
tliey previously wouldn't show somctliing 
like this, but now they want somctliing 
like this lliat will drive audiences 
— STARZ. specifically, 
ant outrageous fare to draw 
viewership." Addressing 
concerns about tlie ability to 
deliver a proper stoiy arc within a 
half-hour lime frame. Ivansay s. "We 
wanted lo keep it punchy and sharp, 
and not Iiavc too much backslory 
that look away from the basic 
storyline of Ash." Showrunner 
Craig DiGregorio. perliaps best 
knownforhisworicoiiR^PER 
and CHUCK, confirms. "This 


half-hour foniial 
us lo not have 
fat that we have to 
trim out later. It's just 
frenetic and crazy for a 
lialf hour. That's the best 
version of the show," 
Sam defi nitcly sets tlie 
lone of the series by 
directing llic first 
episode, and assures. 
"I'm focused witli 


ABOVE: Rob Topert, Bruce 
Campbell and Sam Raimi reunite 
for ASH. INSET: The beys in Iheir 
salad days. OPPOSITE: The trie en 
the set ef EVIL DEAD II. 


Ivan on keeping a rough guide on 
where the series is going," DiGregorio 
elaborates. "We're hoping lliat by Sam 
directing the pilot, it gives the oilier 
directors we've luid come in to do other 
episodes a template of the world we're in 
and how it feels. It's hard in a TV schedule 
to do all these creative shortcuts to get the 
feel of the movies and the pilot tlial Sam 
directed. Tlierc arc a lot of iconie. visual 
things tliat Sam did with Ihe movies." 

SincctheslioolingschcdulcforaTVscrics 
is limited comparatively to a feature film, 
one wondere if llie inherently distinctive 
stylistic flourishes — such as the radical 
camera work and wildly inventive sound 
design — of the EVIL DEAD films will 
be leftbeliind in favor of a straightforw ard 
approach. "We're trading off a lot of the 
camera work in the scries for lime with 
the cliaracter of Ash and watcliing him 
inicracl.''saysSam,'itlakestimcandbudgct 
to do a lot of that crazy camera stuff; the 
development of rigs, a lot of preproduclion 
planning. ... Tlie strcngtlis on TV arc 
cliaracter. If we made a movie, we might 
go back to lliat tecluiiquc," Ivan nods at 
his brother's sentiment: "Character is the 
strength we wanted to go back lo. We 
want you to come back the next week and 
spend lime with Ash and his co-workers." 

Thinking about Ash as a character, it 
becomes quite obvious at how ideal he 
actually is for an episodic series such as 
lliis one. DiGregorio comments. "Ash is 
perfect for a television cliaracter. You can 
re-watch the movies as many limes as 


you'll watch them in your life, but you'll 
be hanging out with this guy every week 
for ten weeks, and then hopefully again for 
ten more weeks the next year Tlial's the 
best part of hav ing this for television." And 
Sam points out tliat. despite Ash's woefully 
inept monients of vvefikness. lie remains 
an endearing iiero in a larger context: "As 
dumb as Ash is ... he's written of in the 
Book of the Dead. Sonieliow his destiny 
is all bound up with the Necronomicon. 
I think it's because, on a bigger scale, of 
the Good Lord above, or who 
knows; there is a contest going 
on between evil and good, and 
it's playing lo a representation 
of the average man. which is 
Ash. 1 think that if evil can 
defeat him. in ai^- time or 
place, then it will again be time 
for evil to walk on the earth. 

If the average man is 
strong of heart and 
spirit and soul, then it 
will again be time for ' 
that evil lo go to sleep 
for 10.000 years. . 
wish we liad a better i 
representation for ^ 
mankind tlian j 
AsIl but he's , 
been chosen 
for some , 
reason," <3 


THERE Am BACK AGAl 




CAMPBE11(}U1PSW1THFM 


B\- da\ id j. nioore 

T lic last time audiences saw Bruce 
Campbell's one-handed boomslick 
and cliainsaw -wielding liero AsIl he 
was working at S Man. re\eling in the 
glon' of a victon' he hardly desened. 
More Ilian 20 years have passed since 
lliai iconic hero last graced celluloid, 
but he's finalh- back in the new STARZ 
tcle\ ision series ASH VS. EVIL DEAD, 
a lO-episode scries that once again has 
liim screiiing even’Iliing 


up and unleasliing a Dcaditc plague upon 
the world. Campbell, who can litirdly 
believe he's back in the saddle in his 
career-defining role, is as w r\ and sarcastic 
as usual, and gi\'es Famous Monsters the 
lowdown on liis latest ad\ cntiuT:, 

Famous Monsters. Docs playing Ash 
again feel like coming home to you? Is 
it different playing him on television? 
Binicc Campbell. Yeoli. oh yeali. I like 
the TV format. By lunchtime you’ve 
killed somebody, someone's died in your 
anns. you paid your sweetheart's ta.'ces 
... I mean on a feature film you’re setting 
up the first shot by lunch. On ino\ ies you 
want to liang yourself. I like being able to 
do tliis. We ha\'e a lot of creative freedom 
on this. If wc want to say somctliing in a 
scene, we'll just say it. We'll do variations. 
We're having a lot of fun on it. 


FM. How much of you is in the 
character of Ash? 

BC. Nothing has clianged. Actors are 
alw ays going to lia\ c a little of tliemseh es 
in exetylhing. Ash is probably me in my 
worst day or in my best day ... You can 
always find parallels. I'm a pretty sarcastic 
guy. So lliat tends to go with the Ash 
character. Beyond lliat. who knows? I 
hope !‘m not as dumb as Ash. I hope 
my thought processes are a little more 
dcxclopcd than Ash. I don't really ware 
to be like Ash. 1 hope I'm not. frankly. 
We'\e all had our tveasel days. We've 
all told white lies. We've all made bad 
decisions, but they all haven't resulted 
in tlie deatlis of innocent people. Ash is 
good at that too. 

FM. The pilot of this show 
the first time you've 


worked cxtcnsnelv with Sam Raimi 
since ARMY OF DARKNESS. 
How wa.s it for you to come back to 
work with him? Any moiv physical 
torture? 

BC. TIte same lorliirc. I get attacked by 
inanimate objects and things like lliat He 
made sure it was LiustI <15 punishing and 
hurtful. He's com inced that llte audience 
needs to see tliat. Tliat tlic audience needs 
to see Ash sulTer. It's tlic hero's joumey. 
Only lie's a better filnunakcr now so he 
can torment me in sopiiislicatcd ways. Bui 
I'm a clever little actor now so I can duck 
around tliat now. 

FM. You’ve been teasing more EVIL 
DEAD adventu res for decades. Did you 
ever for a second helicwc that it would 
actually happen? 

BC. Nope. I'm kinda sliocked lliat we're 
silting here right now. You had to get 
through the business side of things. Tlio 
three mo\ ies are ow ned by tliree different 
companies, so we actually tiad a bunch of 
legal [crapl to get through to get here. If 
there are elements you sec or don't see 
from the mo\'ies. it's only because of legal. 
Not all these companies like each other. 
Some of them arc like. ’'Eh. don't use this, 
don't use tliat." We don't have control 
o\cr the whole thing. It will ha%e 90% of 
the elements that people arc expecting. 

FM. I loved the original ending of 
ARMY OF DARKNESS where Ash is 
thrown into the apocalypse. 

BC. So did wel But the audiences did 
not. They didn't like a bummer ending, so 
Uni\ ersal liad us cliange the ending. This 
show is lime travel possible, sure. It was 
in the original series. Time travel could 
happen at some point. It's not happening 
right now. but Ash is !10 years older and 
he's as unskilled and as unqualified as 
before. The sky's the limit on television, 
though I just don't want it to gel too 
ridiculous. I want to keep it in a 
containable world. We have a bunch of 
cle\er writers. Let's see wlial they come 
up with. 

FM. You're catering to decades’ worth 
of fandom, but w hat about nesveumers? 
How are you hoping to roach them? 

BC. If you like horror, fans of that will 
tunc in. Anybody who likes comedy. 



hopcftilh llic\'ll lime in. If anyone likes 
belli, (lien \oir\c jiisl gone lo lica\ cn. We 
like il because I don'l like lorliirc pom. 
ll was a ven bad pluisc of filmmaking, I 
liopc il jiisl goes awa>. K's \cn boring, 
il's very disliirbing. ll’s bad filmmaking, 
il's bad writing. Gclting someone lo jimip 
or laugh is much more clialtenging. If you 
can pull il off. llien il's a way bcllcr cffcci 
tlian liaving a guy's ljunk] in a vice fora 
lialf an hour. Pardon my French. 

FM. Dll vou have an am 
for Ash?' 

BC. Whai you lia\e lo 
do is yon have to dial in 
ihc hero aspects. A hero 
will iilliinalcly rise to llic 
occasion, even [hough he's 
caused the problem in tlic 
first place. Ash is a \eiy 
broken-down hero, but if 
you have il on a long-lerm 
scale, he lias to be someone 
who isn't despicable. 

1 watch the show 
SHAMELESS. I can't 
believe tiial's llieir lead 
character. Ash is nowhere 
near as bad as lluil idiot 
from Hint sitovv. He's a 
shameless cliaracicr. So 
1 feel we always have to 
inject a little bit of 
humanity into this 
cliaracler. On the set. 

I've toned things down. 

They'll give me a line of 
dialogue that 1 tliinkisloo Iiarsh lo another 
lead cliaractcr ilial shows that 1 don'l give 
a fdaninl about this person. We have to 
give a [damn] about each other because 
il's more of an ensemble now. Ash and a 
bmxth of younger peripheral cliaracters. 
So you have to evolve lo some degree. 
He's still an idiot, no question id^out il. 
But he's a progressing idiot. 

FM. Have you gotten in shape to play 
Ash again? 

BC. You talk to the doctor, you say. "Hey. 
doc: How do I lose vvei^t and get in 
sliape?" He says. "Do more of this, less of 
that, and more of that." Every body knows 
wlial tlicy have to do. but nobody docs il. 
1 just liave to do il while we're shooting 
EVIL DEAD. You liave to eat more things 
that are greea less that are brown. You 
have to work out. you can't drink your 
face off. Pretty straightforward stuff. You 
have to do il in a sustained fashion. There 
you go. No my steiy. 

FM. You’ve directed before. Would 
you like to direct some ejiisode.s of this 
.show? 

BC. No. I didn't want to direct BURN 
NOTICE because I didn't want lo deal 
vv ith the star of the show as a director. We 


got along great as actors, you know w lial 
1 mean'’ 1 didn't want lo boss him around. 
I'm a very bos^ director. Tliis is Sam's 
franchise, tliis is Sam's loiichas a director, 
so I would not set fool in this world as a 
director, as templing as il would be. 1 liav e 
my luinds full as Ash, I have more tliiin 
enough w ork as Asit Tin over mv head as 
Ash. 


think people think they're Superman. 
They could never be that guy. They can 
relate 10 Asli He makes mistakes, he's not 
tlie siiarpcsl tool in the bo.iL. He's not CIA. 
he's not FBI. lie's not this guy who's highly 
trained. He's none of that. He's just a guy 
who works at the \^liie Stop. A foreign 
conglomerate came in and bought S Mart. 
They don't like S Mart. They want Value 
Stop. "Have a valuable day 

FM. What's the most surreal part of this 
particular EVIL DEAD journey for you? 
BC. Everytliing is surreal this particular 
phase of the journey. Playing liim 30 yean 
later. The first EViL DEAD — just do the 
math — was .36 years ago. We shot it in 
1979. Everyone has it at 1982. but that's 
when il came ouL not when it was shot. 1 
base everything when it was shot. We did 
one in the 'H)s. one in the 'SOs. one in the 
■90s, and we jumped a decade and now 
we're in the teens and we're back again. 
1 played him when 1 was 21. and now I'm 
57, still playing this goddam character! 
It's a whole new dy namic. For comcdic 
purposes and for dramatic purposes, take 
a giw who's never qualified in the first 
place - lake Ash in his prime in ARMY 


“He’s still an 

IDIOT 


no question 
about it. 
But he’s a 


FM. As long as you've played Ash, was 
there ever a time where you wanted lo 
have him iit a certain 
situation that he hadn't 
been in lieforc? 

BC. No. but vv c're dealing 
with dial all the lime now. 
New situations. It's been 
full lo sec how he reacts 
in certain situations. It's 
difrcrcnl now. He lias lo 
react w ith lots of different 
people now. He nev er liad 
to inlcracl with people 
before. He never luid to 
talk to anyone before. He's 
always been a cm/y guy 
in a cabin. 


progressing 

idiot.” 


FM. Obv iously . audiences 
love Ash. 'That’s why 
we’re here. What do 
you think audiences love 
about him? Do they see 
thcmselve.s? 

BC. Oh yeah, llmt's it. 
100%. A guy is silting 
in his couch going. "Oh. 
I can do that! Wlmt is he doing lliat for'.’ 
Wliat ail idiot! Look at lliis gm !" I don'l 


OF DARKNESS, still irol a qualified hero 
- now pul 30 years on the guy. Now I'm 
interested! Wluil is this old. Ilabby guy 
wlw couldii'i pull it off in the first place 
doing? He really just wants to lie down 
and take a nap. Now I'm ready ! To me. 
llmt's enlcnainmcnt! 

FM. Speaking of the first EVIL DEAD, 
do you have a particularly fond memory 
of making that film? 

BC. Ycali. when it ended! Il was a very 
miserable shoot. We didn't even know- 
how bad it was until we went on and 
worked on other movies. We wcni. "Oh. 
this is iionnal! TIml wasn't nonnal at all!" 
We did an entire day where we only did 
one shot. Sam would be fired today. You 
can't do llial. You've got to shoot four or 
five pages a day. One damn shot! 

FM. What’s A.sh’s defining moment as a 
characterfrum the original trilogy? 

BC. Il's really a progression. In lltc first 
one. Ik's no different llian anybody else. 
He liappencd to be one of Uie last guys 
around, by default. He was way more 
capable. In Ihc second oixt. lie's like a 
Vietnam veteran. He's got a little 
experience with this, but he's not fully 
fonned. In the third one Ash is the full. 
Irash-lalking ugly American idiot Iicro. 
Tliat's vvliere we'll go from. The second 
you Stan vvalcliing il. you'll go. "Oh. he's 
right back at it!" 

FM. Do you consider this character the 
defining role of your career? 

BC. 1 do. Most other people do. so [eff| 
il. let's just go with ill Let's just drop the 
pants and do it. As a result, we're t^ing 
this cliaracler and we can do anything we 
want with it, Tliat's what so awesome. 
This is llic first show I've ever vvoiked on 
where I canvvalkiipto the script supervisor 
and say. "This is wlial I'm saying today .” 
Nonnaliy they give you a dirty look 
because you want to change the script. But 
I go. "This is vvhal I'm saying today. This 
is vvhal I used lo say. and that's vvkii I'm 
saying now." It's great being able lo have 
die freedom to do that. I can't tell you 
vvhal liberty that is. ^ 








Ed Blair < 


part to Hollywood and its unending cycle oF awards shows, to 
isive weight gains or losses, an accent (usually British) crying on 
physical is preferable), and/or copious amounts of yelling. And it 
is for these reasons that we must discuss the genius that is Bruce Compbell. Have you ever stopped to ask yourself just why 
it is that The Man With The Golden Chin has enjoyed such success and longevity? Typically lobeled as a '’B-Movie Actor' , 
Campbell tends to star in projects that actually entertain audiences as opposed to just winning awards. But is what he does 
any less difficult than his Oscor-winning counterparts? I'd argue no. While the following list is by no means complete, it's o 
good idea on where to start if you want to get a feel for the versatility of Bruce Campbell in roles where his character isn't 
named Ash. 


FILM 




MANIAC COP; One of Bruce's most 
acclaimed roles, and one where he's 
not shooting his trademark one-liners 
at everyone on camera. Campbell's 
police officer, Jock Forrest, who is 
wrongly accused of murder, must hunt 
down the real killer— one who dresses 
like a cop before offing his victims. The 
strong thriller gives Bruce plenty of real 
estate to show off his dramatic acting 
chops. The sequel is a fine film, too. 
But Jack Forrest's role is a bit, shell we 


THi HUpSUCKER PROXY! The 

Coen Brothers' smart comedy about 
corporate shenanigans in the '50s 
was co-written by Sam Raimi (who 
also served as 2nd unit director), so of 
course Bruce would get a role. Here, 
he nabs a little screen time as plucky 
reporter Smitty. The performance is 
strong, taking that sharp Coen Brothers 
dialogue and making it all his own. 
While not a central character, it's a fun 
performance that shows another facet 
of his acting. 


RUNNING TIME! A tragically 
overlooked film the finds Bruce teaming 
with longtime pal/fellow Michigander 
filmmoker Josh Becker. The film is shot 
to appear as if it is happening in one, 
long continuous take, occurring in real 
time (like Hitchcock's ROPE). All the 
action is shot on location with Bruce 
os Carl, a convict on his release day 
planning a heist of the very orison he 
|ust left. A fun, technically-difricult and 
unique film. 


BUBBA HO-TEP; Often argued 
to be Bruce's best movie next 
to the EVIL DEAD series — and 
it's tough to dispute that. This is 
what many would consider the 
quintessential Campbell film, 

B airing him with writer/director 
on Coscorelli (PHANTASM). 
Here, Bruce plays o geriatric 
Elvis Presley who shares o 
nursing home with JFK (hidden 
by the government with his skin 
darkened), ployed by Ossie 
Davis. The two are forced to team 
up when on ancient Egyption 
mummy is set loose and threatens 
to interrupt Bingo Night. . . and 
kill everyone at the facility. 


MY NAME IS BRUCE 

and THE MAN WITH 
THE SCREAMING 

BRAIN; I'm combining I 

these two because I 
they both have the I 
distinction of not only I 
starring Campbell, but I 
also or being directed I 
by him. The first finds I 
Bruce playing a down- I 
and-out version of his reaMife actor self, mistaken for his 
far-more-heroic movie counterpart and hired to dispatch a 
monster in the Pacific Northwest. The second is about a 
wealthy industrialist who awakens to find that port of his 
brain was replaced with that of a Russian cab driver, and 
the two must co-exist in the same body if they ever hope 
to get to the bottom of what happened to each of them. 


THE ADVENTURES QF BRISCO COUNTY 

JR.; Bruce is Brisco County Jr., a Harvard 
Law genius and deadly gungslinger in the 
Old West who goes in search of a gang of 
outlaws and a cache of mysterious artifacts. 
The show wos an oction-pocked mash-up of 
Westerns and Sci-Fi that aired Fridays on 
FOX, meaning it never had a chance for 
success. 


■ TELEVISION 

BURN NOTICE; Bruce plays ex-Navy SEAL/ 
connoisseur of Mojitos and Tommy Bahama 
shirts, Sam Axe, in this sexy/funny spy thriller set 
in Miomi. Sam must constantly boil his friends out 
of trouble using his military troining while also 
trying to balance a very active dating life. One 
part MacGyyer, one part Bond, the show was 
one of the biggest hits in the history of the USA 
Network- 




MORE TV 

JACK OF ALL TRADES; The most overlooked 
of the Campbell TV shows. Bruce is Jack Stiles, 
an American secret agent sent to the South Pacific 
following the Revolutionary War to help stop 
Napoleon's efforts at expanding his empire. 
The show was an over-tne-top swashbuckling 
comedy that sow Verne Troyer (of Mini Me 
fame! in the role of Napoleon. Whenever 
trouble would appear, Jack would slip 
away ond change into a Zorro-like costume 
and become The Dragoon, a sword-fighting, 
women-wooing, chanddier-swinging hero who 
disrupted Napoleon at every turn. The show is 
also notable for its opening theme, which is one of 
the finest in the history of television. 


HERCULES/XENA; As Autolycus, 
the King of Thieves, Bruce played 
a sort dr lothario Robin Hood who 
robbed the rich to give to himself, 
all the while trying to remain in the 
good graces of the title characters 
whose adventures often led to 
opportunities for great profit. In each 
of the Som Roimi-produced shows, 
the Autolycus episodes were among 
the most popular, and allowed Bruce 
to go heovy with the smarm and 
charm, the twin engines that fuel the 
Campbell rocket. 

BOOKS 




IF CHINS COUU) KILL 

CONFESSIONS OF A B-MOVIE 

ACTOR; Bruce's autobiography 
details his career as a prolific actor 
who just can't quite seem to get the 
respect of his peers. It's told with 
all the wit and humor thot hove 
become the fhespian's trademarks 
and is a great insight into the world 
ofworking actors who aren't making 
millions. BONUS: The audio version 
is read by Bruce himself. 



MAKE LOVE THE BRUCE CAMPBELL 

WAY; Here, Bruce fictionalizes himself and 
goes on crazy Hollywood odventures as his 
fictional alter-ego prepares for his first-ever 
A-list film. Of course, it all goes horribly 
wrong ond hilarity ensues as Bruce once 
again shows off his writing skills. DOUBLE 
BONUS; In the audio version, Bruce changed 
the format to make it more like a play and 
brought in good friends Ted Raimi (Sam's 
brother) andDanny Hicks to perform all the 
different characters. 



on the same page. It's a group of naiightv' 
children who've been given carte blanche 
to iiuikc «hal they've been drctiining to 
make. The incomparable Bruce Campbell 
being directed by Sam Raimi, produced 
by Rob Tapert - it's the classic trio. All 
we need is to gel Ted Raimi to come back. 
We need Ted to have ilic family complete. 
He was tlie original “Swallow your soul!" 
demon. 

FM. This continuation of the EVIL 
DEAD scrieshas been a long timecuming, 
but was theix* always a part for you in 
mind? 

LL. I don't know. I'm in the "bad guy" 
role. I'm a good bad guy. It liclps to base 
a long irajectoiy. a long mission. I'm like 
a sliaik coming after Ash. They 're in each 
other s orbit. 

FM. The EVIL DEAD scries is known for 
having its lead characters tran.sformed 
into their Deadilc alter ego forms. Will 
that be happening for you in this show ? 
LL. 1 sure hope not! I don't know w hat the 
future itolds. That crap is no fun! Being 
coscred in blood and special effects 
make-up is no fun. We're old. Wc'\e been 
around now. That's for the younger actors! 
And Ted Raimi! (laughs) 

FM. XENA: WARRIOR PRINCESS 
was such a phenomenon. Have you eser 
thought about coming back to play her 
in a special or anything? 

LL. 1 know, right? I'x e been pitching it. 
The fans really w ant it. Why don't we just 
do it? it would be great to do something 
w ith Rene and Bnice. My character died, 
but so w hat? Screw my head back on. and 
she's got a bad aitiindc because she's been 
in [an cffingj box for twenty years, right? 
Slic needs to gel her mqjo back! ^ 


Lucy Lawless Back in Action 


6 Questions with Evil Dead’s “Good Bad Guy” 


By da\ id j. moorc 


FM. Do you remember the first time 
you w atched the original EVIL DEAD? 
LL. When I was 17 1 saw the first EVIL 
DEAD with my boyfriend. 1 stomped out 
after five minutes, saying. "The people 
who made tiiis arc sick, misogy iiistic men 
who should be in prison!" Twelve years 
later 1 was married to one of them! The 
ultimate iie\ cr say nc\ cr. When 1 met Rob 
Tapert ail those years ago. I watched it all 
again. It's been a part of my life for 20 
years. I’x e known Bruce and Sam as long, 
so it's kind of a family business. It was 
dcliglUful for me to be a p;ut of this now. 
There's a commission when you're all 


T he one and only Lucy Lawless gels 
to reunite with her former XENA: 
WARRIOR PRINCESS co-star Bruce 
Campbell as the villain to his titular 
hero in the new STARZ scries 
ASH VS. EVIL DEAD. An icon in 
her own right. Lawless shares her 
excitement with Famous Monsters 
about tic show (w hich is produced by her 
husband Rob Tapert). working with Bruce 
again a full two decades after their fust 
onscreen painng — and her thoughts on a 
return of Xena! 


Famous Monsters. You're finally getting 
to play aniund in the Deadite universe 
that your hu.shand Rob and Sam Raimi 
created nearly four decades ago. How 
has it been for you? 

Lucy Law less. It's definitely ahomccoming. 
The mood on lliis is so jovial. It's a bloody 
delight to work on. Tlie crew — everybody 
is covered in blood. It makes it a \ eiy 
fiappy workplace. I just love working 
with Bruce. To work on such a cool 
enterprise ... it's an amazing opportunity. 
FM. What is your character's 
relationship to Ash? 

LL. My cliaractcr's name is Ruby. She was 
the original owner of llie Nccronomicon. 
She's carrying a big-ass chip on her 
shoulder because of wlial Ash did to her 
family. He begins the new Deadite plague, 
and sic's gunning for liim. It's all liis fault, 
and she ain't wrong! 




SAM RAIMI'S HATCHET MAN 


Oscar-Winning Editor Bob Murawski Slices and Dices EVIL DEAD 




“YOU CAN 
GETAWAY 

WITH MORE ON 

TEIEVISION 

NOW 

THAN YOU 

CAN IN THE 

MOVIES.” 



By Jeff Miller 

W lieii lie gave his acceptance 
speech after winning ilic Best 
Editing Oscar for THE HURT 
LOCKER. Bob Murawski seemed mote 
excited over the fact tliat Roger Connan 
was receiving the Lifetime Achievement 
Oscar tliai ven same night. But tlial 
comes as no sutprise because Bob lias 
been a fan of the liorror genre since he was 
a kid. A love of fright flicks and monster 
magazines (especial l\ F(7/HrJM.v.\/o/).«er.s!) 
led to a career as a film editor, often 
gravitating to the genic tliat inspired him. 
and working with director Sam Raimi on 
such films as ARMY OF DARKNESS. 
THE GIFT. DRAG ME TO HELL. OZ 
THE GREAT AND POWERFUL, tlic 
recent POLTERGEIST remake (produced 
by Raimi), and Raimi's SPIDER-MAN 
trilogy. Now. with Raimi returning to his 
roots with the STARZ series ASH VS. 
THE EVIL DEAD. Murawski was tlie 


obvious ciioice to cut tlie pilot episode. 

Bob discov ered his love of film editing 
as a kid wlien he Iiad liis own projector 
and camera. He made his own short films 
and discov ered how important the editing 
process was. ‘‘When y ou shoot something, 
you quickly realize tliat editing is a big 
thing," he explains. ‘‘Mostly, at that point, 
you'rc tiying to figure out how to gel rid 
of tlie bad stuff and keep llic good stuff. 
So I started editing my own little short 
home movies and I really liked the 
process. ... I realized Iww iniporlaiit itwas 
in telling a stoiy. building cliaraclcis. and 
everything else." In college. Murawski 
helped program a weekly two-hour block 
for the campus television station which 
included campus news and music videos. 
”Wc would go out and shoot concerts 
w itli punk rock bands like the Circle Jerks 
when they came into town." Ik explains. 
"Wc would shoot them with a couple of 


camems and I would edit the footage on 
.^/4" videotape. So I basically started in 
post -production." 

Murawski attended Michigan Stale 
University, the same scliool Sam Raimi 
went to a few years earlier, but they nev er 
met. "Sam didn't graduate." said Bob. 
"He left to do EVIL DEAD about lliree 
yean before I even started college 
in 1982. ... Of counc. being a big 
liorror fan. vvliea EVIL DEAD came 
out. i meed right oul to sec it and 
1 think I was one of three people 
in the audience on opening day. even 
though ii was playing in East Lansing. 
Ml. which w as where Sam went to college. 
People didn't seem to pick up on the 
coniKction. Anyway. 1 saw it when it 
came out and I thought it was incredible." 

Bob did not meet Sam until he mov ed to 
Los Angeles. "At the time he was working 
on EVIL DEAD 2 which Mike Jonascu. 
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“I WAS OUT THERE AS A PRODUCTION ASSISTANT [ON ARMY OF DARKNESS] 


DIGGING MORTAR HOLES FOR EXPLOSIONS.” 



a budd>' of mine from college, liad gollen 
a job on. I w cm oul lo L,A. when ihc\ 
\vere finishing il, Tlie}' were working 
on a TV version or something and dial's 
w hen I first met Sam," Murawski's friend 
was later woricing as an assistant editor 
on DARKMAN and he got Bob a job as 
a production assistant Itclping out with 
traffic control for tic big helicopter 
sequence shoot. After that, he mo\ cd on to 
helpwithediting.Heslartedby finding stock 
footage — shots of \olcanocs erupting 
and bombs exploding — for tlie rage 
montages in which the camera zoomed 
into Darkinan’s eyes as lie lost control. 
Bob stayed on the production after tiiat 
and wiiiKsscd some of the problems Sam 
liad with the studio: "They forced Sam to 
make a lot ofclianges and cuts. By llie end 
of it. he wanted to sneak some stuff back 
in. At tliat point, tic movie was prctty 
much done and the editors liad gone so il 


was basically just me and him woiking. 

We'd go in at night and fix tilings up on 
the mo\ie. Iiying to pul things back, since 
the studio pretty much bulcliered it." 
Miirawski and Raimi bonded over the 
experience, so w hen it came lo do ARMY 
OF DARKNESS. Sam asked Bob to be his 
co-cdilor. "Sam wanted to control things 
more liimself ... so he gave me the 
opportunity lo come on and basically 
co-cdil the moxic with him." said 
Murawski. "AfterDARKMAN. lie misled 
me and be knew that lo a certain degree I 
knew wliat 1 was doing. . . 1 was lucky to 
get that break." 

Bob was at fint a bit discouraged by the 
tone of ARMY OF DARKNESS, hoping il 
would have more straiglu liorror moments 
and less comedy. "1 lo\e the Ray 
Hanyhausen-inspired army and the great 
stylistic tilings Sam brouglU to it. But 1 
was always complaining about the lack 
of horror and Sam would say. 'Get this 
straight: EVIL DEAD was a horror moi ie. 
EVIL DEAD 11 was a comedy, and this 
one's an adventure.'" In liie end. Raimi 
did go back and add some stronger scare 
scenes such as the sequence with the witch 
and her bubbling cauldron. But Murawski 
feels Raimi now wishes there was e\en 
more liorror in the film, adding. "Sam's 
a real loi er of horror as well and really 
loves lo gel that kind of reaction from llie 
audience." Still. Bob admires Raimi for 
being able lo tackle arw' genre iviih the 
same amount of skill: "He's one of those 
guys lliat can master all tlic genres, be it 
horror or comedy or drama. I tliink llial's 
whaT makes his mb\ ics so uiiiquc; ilicjT 
blend a lot of genres, but they're Inic lo 
tlie genres. ... In tlic past, that's caused 
problems with the studios — tliey feel 
uneasx' when tilings start to get blended." 
For ARMY OF DARKNESS. Raimi 
didn't want the editing to start until he 
had finished shooting the movie. Not 
wiintiug to sit out the production process. 
Murawski decided to get his liands dirty 
early on “When Iliey were shooting at 
the castle and doing the big battle scenes 
between Ash's army and the skeletonarmy, 

1 was out there as a production assistant 
digging mortar holes for explosions." 
reveals Murawski. "Once tlicy finished 
that part. Sam fiiuiily allowed me lo start 
editing because they had moved to the 
studio and started to shoot the process 
photography." Even then. Sam retained 
a strict control, wanting Bob lo work 
from storyboards and making sure he 
always had llie best picks from tlie dailies. 
"Since then, we've worked together so 
many times lluil lie basically gi\ cs me free 


reign before we start." says Bob. "And 
a lot of limes he wants me to ignore the 
storyboards and take the footage and cut 
it the way 1 tliink it should be. which is 
great. ...Oftenihe footage dcviaiesfromthc 
boards and you want to lia%c the freedom 
lo pul a scene together the best way you 
see fit." 

Bob also fonned a friendship with Ash 
himself. Bnicc Campbell: "Bruce is great, 
a really good guy to work with, really 
collaborative. The nice thing about Bnicc 
is. like Sam. they've worked togellicr on 
so many movies and Ihey'x e all w orn a lot 
of different hats. Some mo\ ies [such as 
their early short films) Bruce w oiild direct 
and Sam would act in. They would also 
write them together. So Bruce is another 
guy who is familiar with all pliases of 
production. As a mailer of fact, on the early 
EVIL DEAD movies, lie was llie sound 
siipcn isor and recorded a lot of the sound 
effects. On ARMY OF DARKNESS, he 
superN'ised tile sound." Many of the original 
EVIL DEAD sound effects arc being used 
ill the new TV series, and Bob reports tlial 
Campbell's x'oicc can even be heard on the 
tracks slating the effects! 

or the new ASH VS. EVIL DEAD 
scries. Murawski explains. "The pilot's 
going to be longer Ilian the oilier episodes 
because we need a little more time to set 
things up. AH the other episodes arc going 
lo be -^0 minutes, which is also interesting 
because most of these dramatic or 
horror shows arc an hour. But 1 think a half 
hour is ideal for lliis. because it's iiard to 
siistaiirthc manic tone that tlic sfioiisli ill 
liave." Murawski was actually hoping tliat 
Raimi would just do another EVIL DEAl^ 
feature rather than a lcle\ision series but he 
thinks fans w ill be pleased with the scries. 
"It's true lo the spirit of THE EVE- 
DEAD. It's got horror, comedy, emotional 
beats — a lot of Bnicc Campbell doing the 
things tliat Bnicc Campbell does. No fans 
w ill be let down by the show, There's a lot 
of gore, a lot of suspenscful supernatural 
elements and it doesn't hold back. It goes 
way oxer llie top like the EVIL DEAD 
movies always did." He adds. "The cool 
tiling is liiat STARZ, the netwoik that's 
going lo be airing llie show, is super 
supportixe. Tliey totally get the subject, 
the x'ibe of the show and they 're not afraid 
of llie gore. It's weird, because you can get 
away with more on lelexision now than 
y ou can in the movies." ^ 

The firm epiaaile of ASH I'S. THE FAIL 
DEAD airs Halloween mglil on STARZ. 
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a butterfly that grows c\aws^ 
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Unlocking 
THE Mysteries of 

iliMSon peak, 

/iTH Guillermo del Toro 



Bv David Wkiner 

T hercleaseoftliismonUi'sCRIMSON effort. CRIMSON PEAK is a much more looking for a financial invcsimcnt 

PEAKismanylhingsloinaiiypcople. subtle balancing act for (he Mcxican-bom from her skeptical father (played by 

For a large female contingent (and male director. Inspired by his fasorite Gothic SUPERNATURAL's Jim Beaver). All (he 

as well), it represents thel^t true leading romances in literalnrc. he aims to slorvh- while his sisterLucille.pla\ cdby Chastain, 

romantic role for \ illainous Marvel unfold a clraractcr-rich cle©' that frankly patiently waits to pounce. "1 think if the 

mainstay TomHiddlcstoninahigh-profilc. has more to do with verj- human secrets Gothic romance coimccts with you in the 
big-scrccn production — a spooky, than tlic supernatural: "In Gothic romance way it's supposed to do. you should be 

smoldering period piece at tliat — and there's always secret doors, secret more interested in the cliaracters than the 

an opportunity to see the British thesp's passages, cellars — keys to places that are ghosts." says del Toro. "You sliould see 

naked bum by the dickering lighl(!). forbidden — tltat link it very strongly with the ghosts almost as a byproduct of the 

Fellow Bril Cliarlie Himruim. who last a fairy tale.” obser%es del Toro. "Those nanathe genre. I think tliat CRIMSON 

paired with Guillenno del Toro on are Jungian symbols." Collective fantasies PEAK, like any Gothic romance, focuses 
PACIFIC RIM. is equally easy on the eyes and neuroses aside, the filmmaker admits more strongly on the 'villains' Ilian the 

in liis supporting turn. Jessica Cliaslain. tliat pcriiaps (he most difficult task in heroine. The heroine is always less 

one of the most in-demand actors working crafting lliis story liad to do with interesting as a character in a wm'. to the 

in film today, gets to try on a villainous managing expectations. "The trickiest point \ihere. in Daplme Du Maurier's 

guise. And Mia Wasikowska dclix'crs a tiling is people expecting a straight horror REBECCA, she goes unnamed." 

healthy dose of pluck and fear as she slips stoiy will be disappointed: and people 

back into the surreal witlioul the distraction expecting a straight romantic story will be THE ‘SENTIENT’ MANSION 

of Johnny Depp's Mad Hatter. But for disappointed." he explains. "But 1 think 

many cincastes. October 16 heralds tlie that Uiis is a mo\ ie where the more you The most interesting cliaracicr of 

liighly anticipated arriial of a supernatural speak the vernacular ofihe movie the more CRIMSON PEAK arguably may be 

return to form for del Toro, who is one of you w ill enjoy it. Because the concoction Allcrdalc Hall, the ancestral home of 

only a liandful of directors today w ho can of honor and romance is so delicate. I Hiddlestoii and Chastain's secretive 

draw audiences by name alone. would say it's almost anacquired taste. ... siblings — and it's entirely by design. 

CRIMSON PEAK is a lavishly Tlie ghosts are there, but they are there to "The liouse is a sentient thing." declares 

produced, multi-layered film tliat delivers be reflective of the characters, ratlier Ilian del Toro. "It knows wliat it wants and it 

scat-gripping scares and nuanced. be the molii ators." responds almost to tliat old Stephen King 

emotional moments. Guillermo isa stickler Ha\e no fear. There are plenty of ghosts motto evil places attract evil people." It's 
for details, and every set piece, prop, and and pliantom erKOunters in CRIMSON evident the moment Edith crosses the 

backdrop affitm an incredible amount of PEAK. In the opening shot of the film elegant facade of the mansion that she's in 

tlioughlmr consideration and/or artifice. Wasikowska 's licroine Edith Cushing big trouble, as the camera pans up to reveal 

When 1^ ji sked (lie* longtime Monster (an obvious nod to liorror legend Peter a gaping hole in tlie roof (hat allows dead 

Kid aii^'rotoriouSly busy plate-juggler Cusliing) declares. "Ghosts are real. Tliat leavesaiidinclementprecipitationlollutter 

if he could make the time to talk with us much 1 know. I've seen them all my life." down to lier feel. "The house needed 

abogtlJi^Jilni — and pcriiaps deconstruct But beyond tliat established conceit, the to be in decay, and curiously the way to 

his ambitious new x'isioa — he responded filmgocs to great lengthsto paint aportrait symbolize that is to make an impossible 

with one simple word: "Gladly." of female independence, class distinctioa repair." says del Toro. "Wc created a house 

Compared to PACIFIC RIM. the epic and intellectual flirtalioiL with tliat is so big, so majestic, that it's four 
andai-timcsover-tlic-ioprobols-vs.-kaijus tHiddlcston'sTliomasSliarpewooingEdith sloricshigh.Bulatthcsanictimctliii('swhai 
cffcctsspcctaclctlialwashislastbig-screcn skillfully — perhaps genuinely — wliilc makcsitAulnerabletodealh. ... It'slifcless 






slrengtli in licr iiarginalil\' and her ferocitv' 
and Iicr deranged posscssi\ eness. And she 
looks at Edith with great disdaia like a little 
buttcrfl\' that wants to be close to tlie sun. " 
In explaining Lucille's eonnection with 
Allerdale he re\eals. ‘'Lucille is the house, 
and tic house is son of a killing jar lliat 
keeps trapping insects. It's dapping these 
souls. ... Lucille loves llie house in sort of 
a Stockliolm Sxndrome \va>-. because it's the 
one place wIkic she completeU liolds conn." 

AN EXERCISE IN RESTRAINT 

An October release was alwaxs intended 
for CRIMSON PEAK. With principal 
photograph) commencing in early 2014. 
lie filmmakcis were under too much of a 
time constraint to deliver a proper final cut 
only months after wrapping, so the decision 
was made to wait 'til tlic folloxving October, 
gix ing Guillcnno a rare opportunit)' to live 
with the film for a full \ ear. With plcnt>‘ of 
time to pore over it. fine-tune it tind "polish 
and polish and polish." lie saxs tliat he 
retuned to the sound mix four different 
limes. The aural soundscape is tremendouslx' 
important in crciiting the alniosphcre and 
tone of any cinematic endeaxor. Certain 
high-profile films make the audience ox erllx 
axvare of abuse of the mixing board (the 
TRANSFORMERS franchise immcdialclx 
leaps to mind), but for Guillcnno. cspcciallx' 
after busitx working the \ oliime lex els of 
PACIFIC RIM. it was an altogether different 
learning cxpcriciKc: "The whole mox ic. in 
inx' opinion, became an exercise in reining 
tlic sound design doxxn. because silence in 
film is made of sound; there's not such a 
thing as silence being made of a complete 
absence of tracks. You liave to create 
silence using, let's sax', a loxx frcqticncy. 
distantwind— jokingly.crickets.CRIMSON 
PEAK became \ erx cliallcnging as the most 
complicated mix I've exer done. We remixed 
the mox ie I think four times — complete 


recorded. ... 

for months and months and months ti 
make those decisions. I think the r 
a xerx good balance bctxvccn desi 
music telling the stoiy. and not being ox e 
lush or oxcrtly inlrusixe. ... I think 
more art in turning it doxvn titan there is in 
tuniing it up." Concluding liis thoughts del 
Toro declares. "As far as I'm concerned. 
CRIMSON is. in m\- book, one of three 
faxorites tliat I'xc done, and it partially is 
because I lix ed xx ith it so long." 

In the dax s before its theatrical release. 
CRIMSON PEAK is also coming to life as 
an attraction during Universal's Halloxxccn 
HorrorNighls.and Guillermo iskeen to store 
a taste of what to expect (SEE SIDEBAR). 
He also talks about PACIFIC RIM 2. 
sliooting this coming season (SEE OTHER 
SIDEBAR). But before I could let hmi 
go. I tod to ask one final question: Will he 
ever make HELLBOY III'.’ "It doesn't look 
like it." xvas Guillcnno 's candid response, 
"It will be higlily unlikely. I cannot loxc 
a raox'ie more than 1 loxc HELLBOY II. I 
absolutely adore it. It's vistuilly a moxic 
ttot I'm iiicrcdiblx’ proud of. and I think 
HELLBOY I is perfect. I think tliat if 
did the third one. wc xx ould need to top itie 
second one. and tliat doesn't come ctoap 
fast. It xxould be a huge endeaxor. and I'm 
xvilling to put up the time and effort — but 
don't tliiiik ttot there's a studio ttot 
xxilling to put up the monex-."^ 


"The house needed to 
like an agonizing 


A special CRIMSON PEAK 
maze presented by Guillemio 
spooks this year's Universal 
Studios Hailowccn Horror 
Nights attraction: "The mox ie 
lends itself easily because, 
basicalh'. tlic house is a 
maze. ... Audiences should 
expect soinelliing that xxill 
prepare them and amuse 
llicm and infonn them about 
xvliat the movie is going to 
be. ... The Unixersal design 
team are truly not onlx' lovers of (he medium, but thex' arc 
coiuioisscurs. and llicx- arc very x ciy axx arc of their standing 
in the world of horror." Gnillenno del Toro's CRIMSON 
PEAK: MAZE OF MADNESS runs tlirough Noxcinber 1. 
Check tolloxveeiihorromighls.com for details. 


Guillcnno ‘s tord at work on the 
follow-up to PACIFIC RIM. aka 
PACIFIC RIM: MAELSTROM, and 
teases wtoi to expect: "We're doing 
it x eiy different from the first mo’ 
stxiis’tically." he rexcals. "We do 
toxc kaijiis and robots fighting, but 
! tliink ttot's as far as tlic similarities 
go. ll'sx en. x ciy different. We set up 
tlic world in the first one. w hich \\as 
a huge, titanic labor, you canalwaxs 
liaxe more fun on tlic second one. 
Noxv it's a unixeise ttot millions 
of people lox e. and liopefiillx will 
rexisit on the sequel. " 

PACme RIM: MAELSTROM 
stomps into theaters August 2017. 
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Ghost Protocol 

Six years ago a no-budget, found- footage frightener by a novice writer/director stormed 
the worldwide box office and rewrote the conventions of the genre. 

With the 3D release of the sixth film in the franchise, THE GHOST DIMENSION, we take 
stock of the PARANORMAL ACTIVITY phenomenon with series masterminds Oren Pell 
and Jason Blum. 


By Drew Turney 




VIRAL MARKETING A 
GAME-CHANGER 


II started in 2009 with a brilliant viral 
marketing plan: Online \ideo footage of 
a fonheoming mo\'ie depicting llic 
now-familiar cinematic motif — the 
seemingly innocuous blue-tinged scene of 
a suburban bedroom at night taken from 
an indoor securih' camera, tire inlrabitants 
(Katie Fealherston and Micah Sloat) 
woken from slumber b\ something 
unspeakable. Clips of the mo\ie cut to 
shots of audience members leaping in 
fear and covering tireir faces in pre\ iew 
screenings, and the website invariabh' 
contained a link imiling the \iewer to 
demand tliat the ino\ ie plav in their town 
or city. PARANORMAL ACTIVITY hit 
cinemas nationwide later tluii >ear. and 
the estimated $15,000 film by first timer 
Oren Peli. shot on video ox er a week in 
2006. went on to make its money back 
thirteen thousand times over — $195 
million worldwide. 

Tlie much-higher budgets for three more 
entries in the franchise were still minuscule 
by studio standards (parts and 4 and 
spin-off PARANORMAL ACTIVITY: 
THE MARKED ONES each cost an 
axerage of $5 million), so ex en the lowest 
grossing of the series (PARANORMAL 
ACTIVITY 4. at approximately $140 
million worldwide) eclipsed the most 
outrageous profit aspirations of most 



1:28:04 AM 



executives and producers in Hollywood. 
Today, that blue-tinged security camera 
footage and blood-red title treatment is 
as recognizable as the JURASSIC PARK 
Logo or rebel alliance military insignia 
from the STAR WARS films. 

After a bit of a detour that saw the series 
go in a different direction xxith 2014's 
THE MARKED ONES — an experiment 
that introduced new cliaraclers and a 
different story tliat onlx' dealt with Katie 
and her family's history of fraternizing 
with demons peripherally — tlie newest 
installment is here just in time for 
Halloxvecn. As usual, distributor 
Paramount Picliucs has kept an air-tight 
lid on the PARANORMAL ACTIVITY: 
THE GHOST DIMENSION plot details 
prior to tlie film's release, but we know 
this much; A new and equallx’ tinluckx 
family comes across a box full VHS tapes 
left in the house bx' the prex ious owner. 
After a xvcird cx-pcricnce xvhilc xvatching 
one. they search further, uncovering an 
■80s-cra xidco camera tliat can 
apparently put them in touch with tlie 
demonic presence at the center of the 
PARANORMAL mythologx. 

To find out more about one of the 
most successful ghost stories of the 
millennium, xxe spoke to franchise 
ox erlord Oren Peli - the crcalor/dircctor 
ofllic first film who has been a producer 
on each film since PARANORMAL 
ACTTIVITY 2 — and PA francliise 


producer Jason Blum of horror factory 
Blumhouse Productions, the name bcliind 
some of tlie creatixely and financiallx' 
best-perfomiiiig horror films of the last 
decade. 

THE VIDEOCAM GENERATION 

Peli says lie xvas most inspired to make 
PARANORMAL ACTIVITY by 1999's 
THE BLAIR WITCH PROJECT. "I didn't 
kiioxv until I watched it that am onc could 
just buy a x ideo camera, run around and 
make a moxie." says the 45-year-old 
Israel'boni filmmaker. "It xxas an 
immediately successful film and that kind 
of blew my mind. Wlieii I started doing my 
research for PARANORMAL ACTIVIT'Y 
I decided to do it exactly the same xvay 
BLAIR WITCH wouldliavebeen — lotally 
authentic. 


Katie Featherston 
are PA's deemed lirsi 
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Though Peli won’t lake credit for im eiiting 
found footage (the genre went stratospheric 
soon after in cventhing from giant 
monsters — CLOVERFIELD — to iceii 
comedies — PROJECT X). he admits 
PARANORMAL ACTIVITY re-ctiergi/.ed 
it. “It allowed a lot of young filmmakers that 
didn't liave access to resources to make tlicir 
own films, which I'm veiy happ\ about. Some 
work better Ilian others, but it was something 
PARANORMAL ACTIVITY helped change 
in the market. " 

But just what was it iliat prompted such 
change? We’d seen iiaunted house stories just 
like we’d seen found footage before. What 
magic dust did Peli sprinkle on the first film 
that made audiences connect to it so strongly? 
We’d seen the tropes and the format before, 
but maybe the secret was tliat we’d never 
seen them like this. Even as late as 2()12’s 
PARANORMAL ACTIVITY 4. the scries 
was giving horror fatis something lhe> 
weren’t getting anywhere else. ”1 knew the 
gore [of most horror films) made me cringe, 
but it doesn't scare me." Peli says. "The 
things that rcalh' scare me are the slow-build. 
older horror nio\ies like ROSEMARY’S 
BABY. tlK original THE HAUNTING, even 
BLAIR WITCH, or THE SIXTH SENSE, 
that relied on tension and atmosphere to get 
tlic scare. It was llte kind of mo\ ie I wiuited 
to make e\ en if was totalh' contrary to w hat 
was in the marketplace." We’d liad a few 
years of SAW. HOSTEL and the rest of the 
torture-pom genre by then, and Peli thinks 
horror fans might simph- lvi\e been rcad\- 
for something else: “People might ha\ e been 
desensitized by the gore, so the\' were 
receptive to something lliat takes its time to 
build tlK story and scare us." 

■'I think the first ino\'ie lliat Oren did was 
really unique.’’ praises Blum. “There area lot of 
originiil things that aren’t good, but if you have 
something tliat rcall) works and is different 
Ilian anylliing anyone’s ever seen before ... 
it’s worth a trip to a theater to check out wlial 
c\ery one was talking about. ” 

And tliere’s one more brilliant conceit the 
first mo\ic freaked us all out o\er. giien 
skin-crawling life in the sequences of Katie 
getting out of bed to stand for hours simply 
to stare at her partner, somelliing dark and 
c\il alreadj- inside her. “I touched upon a 
nene about wliat happens at night when 
you’re asleep in your own home." obser\es 
Peli. “After PSYCHO came out. people were 
saying. T’ni never going to shower.’ After 
BLAIR WITCH, people were saying. T’m 
iievcrgoing camping in the woods.’ If you got 


QUICK CATCH-UP: PARANORMAL ACTIVITY 

To get into THE GHOST DIMENSION state of mind, we suggest binge-w atcliing 
the entire PARANORMAL ACTIVITY series in order, v’ou’ll be pleasanllv 
surprised b>- how cohesive the entire sloiy is. Here’s your essential mini-guide: 

PARANORMAL ACTIVITY C2009) 

Cute \ oung couple Katie and Micah liave 
a nice life in the San Diego siibuitos when 
dislutbaiiccs in their lownliousc start to 
sliatter the peace. If plianlom footsteps and 
slamming doors in the middle of the night 
aren’t bad enough, a Ouija board catches 
fire and a spiritual psv chic can’t even stand 
to set fool in the place. A classic haunted 
house talc for the 99 percent. 

PARANORMAL ACTIVITY 2 C2010> 

After meeting another suburban familv that 
falls pre> to similarly scary goings-on late at 
night, we learn tluil wife iind mother Kristi is 
Uic sister of Katie from the first movie. Turns 
out the scary visitations Katie and Micah 
suffered in the first film were tlic result of a 
deal with a demon in their childhood, and now 
it's come to collect. Its vessel to do so is the 
slill-possessed Katie, and its payment is the 
soul of her nepliew. Hunter. 

PARANORMAL ACTIVITY 3 C2011> 

As little girls in the late 'SOs. Katie and 
Kristi live w ith their inotlKr Julie and her 
boyfriend Dennis, a camcorder enthusiast. 
All seems well until Kristi annouiKcs the 
arrival of an imaginary friend, whereupon 
Dennis and his assistant Randv' start to 
notice w cird liappenings. Wltcn a demonic 
symbol appears on the door of llieir closet, 
the trail eventually leads Dennis to Julie’s 
mother’s house, where the older lad> ’s 
dark secret is the key to the presence tormenting his faniih-. 

PARANORMAL ACTIVITY 4 C2012) 

Teenager Alex lives a peaceful, uneventful life in small- 
tow n Nevada witli her family, chatting online with her 
boyfriend and slaying out of llie wm’ of Iter annoy ing 
kid brother and busy parents. But when a strange kid 
shows up in the family trcehousc. lliat old black magic 
starts up again. Fear builds gradually, and wc c\ cniu- 
ally learn llie boy is none other than Hunter, and the 
woman claiming to be his mother who fives across the street is Katie — still 
demon-possessed and Im ing low until Hunter’s soul is ready to be taken. 
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PARANORMAL ACTIVITY: THE MARKED ONES <2014) 




demon-worshipping grandmother. 


Set up in a post-credits sequence in llie fourth 
film, this spinoff lias some clever nods to the 
rest of the fraiKliisc as it follows a group of 
California teens who uncover evidence of 
black arts in the apartment of an old murdered 
woman downstairs, iinleasliing somelliing 
uiinamable. It re-introduces the daughter of the 
family (Hunter’s sister) from part 2. there’s a 
cool lime-liavcl link back to the original film, 
and it expands the story of Kristi and Katie’s 








Chris J. Murmy and Ivy George reolize something spooky's afoot. 


scared b\ PARANORMAL ACTIVITY, 
you can't say you're never going to go to 
sleep in your own house again. Thai's the 
one place v ou're suppose to be safe." 

KEEPINGAHORROR 
FRANCHISE FRESH 

Like many fiLn scries. 
PARANORMAL'S astounding early 
success painted its quality name into 
a dangerous comer that's seen lesser 
franchises come undone (speaking of 
BLAIR WITCH and its irascible sequel 
BOOK OF SHADOWS: BLAIR 
WITCH 2), The element of surprise was 
gone, and the haters who claimed to be sick 
of found footage already had their claws 
out. The PARANORMAL ACTIVITY 
name would be enough to get crowds 
into theaters, but how would the movies 
themselves deliver? 

Pcli is conscious of the fine line between 
being true to what fans like about 
something and offering sometliing new 
and different, calling every new sequel a 
"struggle." He asks. "How can we address 
tlte stoiy. but at the same time not betray 
tlte core values of the franchise? Every 
once in awliiie we'll try differcni things 
like THE MARKED ONES that liad 
a very different feel and style than the 
previous ones. But THE GHOST 
DIMENSION is going to have a lot of the 
staples of the franchise." One big change, 
however, teased in the trailer for the film, 
is that for the first lime we're going to see 
tlie being from beyond in a much more 
pliysical fonn. "Hopefully flK fans will 
respond positively to us offering 
something fresh and new." Pcli says. 

Peli's use of the phrase "address tlie 
story" is a good place to raise arwther 


surprising revelation from behind the 
scenes. Where some franchises are content 
to essentially remake the same story that 
came before (it can be argued that even 
classics like TERMINATOR 2: 
JUDGMENT DAY did as ntuch). 
PARANORMAL ACTIVITY is more like 
a TV series, continuing the story of Katie's 
family history of demon-dabbling, even 
though each film ends at a namral point 
of conclusion. You can imagine Peli. 
Blum and subsequent w ritcr/directors Tod 
Williams (director of part 2). Michael 
Perry. Tom Pabsl (writers of part 2) 
Ariel Schulman. Heniy Joost. Christopher 
Landon (dircclors/writer of parts 3 and 4). 
Cliad Feelian (co-writer of pail 4) and 
GHOST DIMENSION director Gregory 
Plotkin (editor of parts 2-4) in a Marvel 
Studios-style story room, plotting out 
each character, story beat and connection 
between films. 

But Blum says the wljolc stoiy was 
written very much on (he fly. "We talked 
about mythology movie to movie." 


Ik sms. "but because IlKy came out so 
quickly, one after tlB other, we never really 
liad lime to think about it. We tried not to 
contradict anything in the previous movies 
but this last OIK is the first time where we 
really look a couple years and thought 
about how to tie evciyiliing up in a clever 
and unique way. " 

Peli appreciates any suggestion Ural the 
whole franchise looks like it was sketched 
out m advance, though he's quick to divert 
credit for (he sequels to his subsequent 
writers: "When I was making tlK first one 
1 would have been liappy if it liad just got 
a sm.'ill release and did okay and not died 
humiliatingly. Then, as smdios do when 
they liave a hit. they wanted to keep making 
them. 1 was very skeptical until tlie 
idea Micliacl Perry came up with, of a 
prequel tlial tells the story of Katie's sister. 
1 thought. 'That's aclually kind of smart. It 
could work."' 

THE END OF 

PARANORMAL ACTIVITY? 

So i t 's even more surprising to hear- now 
lliat the creative brain inist did finally 
sit down and graph the connective tissue 
between the other movies — that it all may- 
be over. The release of PARANORMAL 
ACTIVITY; THE GHOST DIMENSION 
will signal wliat Blum calls "a rest from the 
PARANORMAL ACTIVITY universe." 
"This is the last PARANORMAL 
ACTIVITY movie, at least in this 
mythology." he says. "No matter how 
well it docs, there arc no phuis fora ne.st 
PARANORMAL ACTIVrTY.'' But 
press him on the point and Blum isn't 
100 percenl.say ing tliat if someoiK. years 
in the future, comes up with a reboot or 
a different way in to the mytliology. he 

Visfne may not be 
able to help this 
situation. 
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won't sa\’ they 'd ne\ er have anv thing to 
do with it again — especially in a world 
where the experimental spin-off of THE 
MARKED ONES exists: "If a whole other 
mythology came down the pike in a few 
years, it w ouldn't be impossible." 

Pcli agrees that THE GHOST 
DIMENSION is the last PARANORMAL 
ACTIVITY story he plans to be involved 
with. But then again, he reminds us it's not 
really up to him whether or not we see the 
name again. "Maybe, many yean down 
the road, they'll say ihev- want a re-make 
or mote of them. I liave no idea." he s^s. 

Of course. Blumhouse and Peli being 
all done with it is good news in one way. 


How manv' beloved film franchises liave 
been forever sullied wiien rights holders 
made conical cash-grabs that resulted in 
disappointing films like JAWS: THE 
REVENGE and SUPERMAN IV: THE 
QUEST FOR PEACE, (pretri much most 
of them)? B>’ contrast. Blumliouse is 
a gratilyingly story-first company, 
and Blum Joins Peli in his belief that 
PARANORMAL ACTIVITY and the 
story of the demon tliat Katie and Micah 
first unleashed lias come to a close 
naturally. 

"I'm very happy about the decision." 
Blum says, "It wasn't something I liad to 
talk tlie studio into, either. We both agreed. 



I'm very proud to say we're not doing 
anymore before the movie comes out. 
Usually a producer or executive will say. 
•All right, we're done. ' if the movie comes 
out and doesn't do any business. We're 
laying down ilic sword saying. 'We're 
done now."' Pcli is likewise all too aware 
of the danger of a franchise overstaying 
its welcome. “We want to brirtg it fiill 
circle and wrap it up nicely — not get 
to the point that we’re making the 10th 
sequel and people get really sick of them." 
he says. "We're going to hopefully end on 
a liigh note. say. 'll was a great ride.' and 
that'll be it." ^ 
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The Horror Hit Factory 


Built on the horror genre (but by no means restricted to it — see their other projects WHIPLASH, 
THE BABYMAKERS and this month’s JEM AND THE HOLOGRAMS). Blumhouse Productions is the 
kind of company all of Hollywood wishes it could be. When the 15- year-old company routinely spends 
only a couple of million dollars per film and then sees incredible returns on hits such as INSIDIOUS ($97 
million worldwide), THE PURGE ($89 million worldwide), and SINISTER ($77 million worldwide), 
its bank account isn’t the only thing turning green. 

You could almost hear the sigh of "elief in early 2015 when 46-year-old Blumhouse founder jason Blum 
told a conference audience that scary movies would remain the company’s creative bread and butter. 
When Famous Monsters asked whether that was a financial decision or just because he’s a fan, ' 
didn’t hesitate: “It’s definitely where my heart lies, but it also makes sense financially." 

What’s more, the instrument by which he assesses material isn’t informed 
the focus groups, licensing deals or marketing executives that tend to 
steer the rest of the industry. “I go with my gut, Blum says. “I try not to 
think what other people are going to like. Are we as a company excited 
about this? If we are, we do it.” 

But even that doesn’t adequately capture Blumhouse’s mysterious 
X factor. It's not theonly nameinthebusiness makinghorrormovaes — even 
goodones. But Blum says thesecretto hissuccess is tnat everyone who works 
at Blumhouse loves scary movies. It ensures the company doesn’t approach 
horror movies for what lie calls “cynical reasons." While the contemporary 
entertainment industry isn’t quite run by the cigar-chomping moguls of 
yesteryear, Blum is a new breed of executive fanboy who can talk the talk. The 
famously tight reign Blumhouse puts over production costs also means that 
whenlightningreallystrikes — like it did with PARANORMAL ACTIVITY — 
the cofrers are full enough to absorb any projects that underperform (although 
with budgets so low, even the ones that do poorly hardly break the bank). 

And there’s something else the low costs give Blumhouse that’s even rarer in 
the business climate of today's movie industry. “We stay at the low level because 
the story gets less scrutiny.” he says. “It’s hard to go to a financier and say, ‘Spend 
all this money and we’re going to do something very unique.' When you don’t ask 
for as much money you get more creative freedom. That’s the mantra, and it’s a big 
operating principle of the company — take less and try new.” 
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TIE WALKINI lEM DOUBLES DOWN 

FM SITS DOWN WITH THE STARS AND SHOWRUNNERS OF THE AMC JUGGERNAUT FOR A 




By Ed Blair 


PREVIEW OF THINGS TO COME AND ANALYSIS OF ITS SPINOFF HIT. 


MMp s THE WALKING DEAD 
one of itic biggest tills 
111 iTic liislon of television. Not cable 
lelciision or genre lelc\ision. All 
television. Ever. It's a good sign when ilie 
biggest complaint about the show is 
the long breaks between seasons. The 
legions of loyalists ha%e clamored lime 
and again for a wa\' to get more of that 
practical zombie mayhem. AMC. c%cr 
the nelworic looking lo 
please the fans, created 
FEAR THE WALKING 
DEAD. The show, while 
a sort of prequel to THE 
WALKING DEAD in 
iliat it takes place before 
tlie events of tlie original 
show, is gcograpliicalh’ 
set in Los Angeles 
— a fact that opened 
up tlu possibilities of 
wliat could be done in 
tlie existing uniierse 
without it being 
predictable. 

WALKING DEAD showrunner Scott 
Gimplc explains that. ‘‘We ha\en‘t gotten 
out of Atlanta and the area for six 
seasons now. What liappcncd in Atlanta 
max' not be the rest of the country, 
lliough. They may lia\ c it together on tlie 
West Coast and sav. ‘cut it off at Texas.' 
Our present on THE WALKING DEAD 
is not ncccssariK llicir future. 
Stylistically it's a dilfcrcnt show." 
And from what we‘\e seen in 
season one. it's apparent tluit FEAR 
THE WALKING DEAD is looking 


Greg Nicotero adds. "The only 
similaritv is what people become. 
FEAR THE WALKING DEAD isn't 
realh’ a genre show. It's a drama with a 
loose connection to the unraveling 
of society. WALKING DEAD is much 
more rooted in genre." 

The creators are confident that 
wliile a good number of fans will 
watch both shows, thex're hopeful tliat 


FEAR THE WALKING DEAD finds its 
own audience, loo. one tliat might not 
haxe been attracted to the origintii show. 
And it appears to be working. The ratings 
for season one of FEAR THE WALKING 
DEAD have been record breaking across 
tlic board, proving yet again tliat minors 
of tlie zombie boom's demise were 
terribly preniatiire. and tliat tliere will 
always be an audience for solid 
sioiytelling. Nomian Recdus sums up the 
popiilaritx of the sliows in two words: 
"The writing." 

Because of tlie alrcadv existing 
THE WALKING DEAD, 
lias a little more freedom 
at its own pace, not being 
0 get to a certain point in 
the story since the rules of the 
world are already luidcrstood. 
It takes risks that most new 
shows might not be able to. 
Producer Gale Anne Hurd 
elaborates. "TIk Robert 


in Alexandria. 

LEFT: The FEAR 
cast faced L.A.'s 
breakout zombie 
epidemic in real 
time. 


there aren't all of a 
sudden going to be fast zombies or 
zombies that you lia\ c lo kill w itli a silver 
bullet. We already know what the niles 
are. but we're starting with characters 
that don't know wliat's about to happen lo 
them." FEAR sliowmniier Scott Erickson 
adds. “It's not like one is tiying lo copy 
the other. It fills out the world and really 
makes the whole tiling more interesting." 

But with FEAR THE WALKING 
DEAD closed down until 2016. our 
attention now lunis to our original 
WALKING DEAD crew and the 
decisions tliey now face. 

At the close of season fix e Rick and 
company found themsclx es in Alexandria 
(complete with a STAR TREK red shirt 
reference), a scltlcinciit with the 
possibilitx' of being their first real chance 
al something resembling a nontial life. 
But with dilTcrcnl factions and Ihcir 
potenliallx' conllictiiig philosophies, 
characters arc being left with some big 





semblance of safely tlial allows for 
iiiomenls of reflection, where the 
cliaracters can finalh' consider e\etything 
llial's conic. Some people iniglii noi do 
so well witli that. Others might lhri\c. 
Seeing liow people react to lliat will be one 
of the major themes we'll be exploring 
this year. " No place will this be more 
apparent titan with sonic of llie show's 
most bcloi'cd cluiracters. 

Few diameters ha\’e undergone 
greater transfonnations than Michoimc. 
Actress Danai Gnrira explains the choice 
facing her character in Season Six: "She's 
been tn ing to stabilize and gel to a place 
where they can thrhe. She chose to li\e. 
and now there has to be a way to lis c after 
this. It can't just be Terminus and the 
Governor. Tlterc has to be more. The idea 
is liow do you integrate into tliis society, 
into this world. She says, i'll put up 
mj- sword and pul on this terrible 
polyester outfit and take the risk.' 
But she had to reclaim the sword 
at the end of the season and 
now we need to find 


out w here she'll end np between those two 
existences." 

And while Michonne's life tends 
towards violence and fighting. Steven 
Ycun's Glenn has always wanted 
nothing more titan to find a way out. 
to find peace. He explains lliat Glenn's 
goal is simple: "Continued survival. 
To live in some semblance of the old life 
that he iiad. Now lliat he lias family 
he wants to fortify where they arc and 
make it a mirror of llic old world. He 
doesn't want to be stained b\' the 
darkness tlial is the world. Tliat's wlw' he 
didn't pull the trigger. He needs to be able 
to look Maggie in the eyes and know 
w ho he is." But the world isn't tlial simple. 
And through it all tliere is one question 
that fans ask more than any other: When 
will Daryl finally gel a love interest? And 
who. if he liad the choice, would Reedus 
clwosc for his Daiyl to finally settle dow n 
with? "Well, the amount of fan art that 
of me and Rick making out is 


cliallcnging cliaractcr for the creative 
team to write. Gimple e.xplatns. "He 
wasn't a character in the books. He starts 
out as lliis enigma and he's always 
remained this guarded character. So we're 
always trying to figure out how much 
to show of him. who he really is. 
Because who he really is lias been 
changing throughout the show." 

Season Six promises to be the most 
intense season to dale. With many of 
the cliaracters finally forced to confront 
some of llie horrible things they've 
experienced, as well as some of the 
awful acts they've comniiiied. it seems 
tliat a three-front war lias opened up 
as the survivors figlil zombies, rival 
factions, and their own personal demons. 
Showrumier Gimple sports a wiy smile 
as he closes with this cryptic missive: 
"Generally, the audience will know where 
all of these cliaracters will be at the 
beginning of Season Six because we're 
starting very close to where we ended 






M onsters and metal music Ita\’c 
aivvnvs gone hand in Itand. 
Maybe it’s lliat both liave their roots in 
being anti-establishment. Or possibly 
it's that both use tlKatrics and the energy 
and itnagcry of fear to propel them. Either 
way. no two ctitcrtaimncnl genres lta\e 
enjoyed a more symbiotic relationsliip 
tlian horror and heavy metal. It comes as 
no surprise tliat some of metal's biggest 
stars also moonlight as lionor's biggest 
advocates. Metallica's Kirk Hammett has 
one of the largest collections of horror 
memorabilia in the «orld. inchiding 
many of Famous Monsters original cover 
paintings by Basil Gogos. 

But Antluux founder and a\e-master 
Scott Ian lias used Itis success on six 
strings to sliare liis love of monsters with 
the world in a ven' different 
way: BLOODW'ORKS. A 
web series that is the result 
of Ian. Nerdist Industries, 
attd producer/director Jack 
Bennettcoming together to 
celebrate tlie woikoftoday 's 
best makeup FX houses 
and artists, and ended 
up happening almost by 
accident. lati recounts. 

"I got a call to shoot a pilot 
for AMC with [Nerdist 
founder] Cliris Hardwick ^ 


called TALKING DEAD that would run 
with THE WALKING DEAD. I was the 
field reporter « ho would go otit and do 
things. 1 went to be a part of the webisodes 
tliat were being shot between season 1 
and 2 with [WALKING DEAD producer/ 
director/FX master] Greg Nicotero where 
they made me up like a walker attd sent 
me to wliat was essentially zombie school. 
I got to be a walker in a scene 
in the webisode. So my agent 
called me and said. 'The show 
is a go. but without you. Just 
Chris.' Thca a couple weeks 
later. Chris calls me and asks 
if I want to do an entire show 
like wliat I had done where 1 
go out to FX houses and hang 
with the teams. And I said. 


'Of course 1 would.' I would do tliat for 
fua anyway s. No-brainer." 

Each episode, axailable for free 
on Nerdist.com and on the Nerdist 
Youtube channel. features Ian 
x'isiting with a noted FX house or artist 
to get into the process beliind sotne of 
today's greatest visual tricfceiy. But 
wliat sets it apart from other behind- 


ABOVE: Director Jack 
Bennett (left) prepares 
Scott to meet one of his 
many, bloody ends on the 
shew. LEFI^ Zombie Scott 
Ian and WALKING DEAD 
zombie wizard Greg 
Nicotero prepare to, 
what else, kill Scott on 
THE WALKING DEAD set. 


52 


FAMOUS MOlUSTERS OF FILMLAND • NOV/OEC 2015 


the-scenes pieces is that Ian himself 
plaj's guinea pig to tlie wliims of the 
FX wbards. In one episode he finds 
liimsclf in Atlanta being made up as 
a walker on the set of the WALKING 
DEAD, wlicrc he's dispatched in bnital 
fashion b\' Carl (Cliandler Riggs) for an 
actualepisode.Inaiiotlicr episode, multiple 
makeup FX Oscar-winner Joel Harlow 
transfonns Ian info Fishman, an original 
character inspired by Lo\ccraft‘s 
"Sliadow CK er Innsmouth". He's also been 
turned into a stop-motion puppet by the 
\ er\ talented crew at Staibums Industries. 
And he's e\'en liad a knife sliov cd tiunugh 
Ills mouth, followed by liis face being cut 
off. b>’ FX gum Rob Hall. The driving 
force of the show, though, is Scott Ian's 
genuine enthusiasm for the subject matter. 
He's a serious fan of the genre lliat thrives 
on iIk opportnnitN- to get in and get messy. 

For Ian. it was a natural progression in 
w hat lias been a lifelong love of monsters 
that began Saturdav mornings watching 
CHILLER THEATRE and Creature 
Features: "I was wa\' into horror movies 
from the start. My mom was a big fan 
and she passed that along to us when I 
was five. I remember watcliing DARK 
SHADOWS as a kid and loving it. And I 
never grew out of it." Like other Monster 
Kids wlto liave gone on to great success, 
the monsters often came before wliatever 
it was tliat became their chosen craft. He 
remembers. "There are a few things in my 
life tliat pre-date music. I was into horror 
before I cared about music in arw- way. 
shape, or form. I'm talking about ev enjnsi 
listening to it. I loved liorror and comics 
and Sci-Fi right out of the gate. Music 
came later." And he's used his love of 
monsters in his work with Anthrax, from 
songs based on Stephen King novels 
to others centered on comic cliaraciers. 
Although he's pretty sure monsters would 
be present in liis work even if he wasn't 
a metal guitarist. "I never thought about 
connecting the two. they just were so 
ingrained in me they would always 
be fhere. Amthing I would liave done 
creatively, those elements would be Ihere. 
It might be more difficult if 1 was writing 
on a CBS crime procedural. But I'd still 
find a way." 

Director Jack Beruielt's comieclion to 
monsters has always been very personal 
to him. "My dad was bom on Halloween. 
Every year it always felt like tliat holiday 
was a little more special. And he is a guy 


with a macabre sense of humor When I 
was 1.^ I was working in a liauntcd house 
and I was scaring people and I loved that. 
I loved being the monster." For Bennett, 
liis jonnicy to BLOODWORKS came 
about because of liis admiration for an 
up-and-coming FX artist and the want to 
create a production around her talents. 
"1 had done a film called HOW TO CUT 
A THROAT with this incredibly talented 
PX makeup artist named Kelley Coleman. 
The film is very tonguc-in-clicck w hen: the 
first five minutes are a girl comisclor in a 
cabin w ilh her boyfriend who's telling her 
there's no killer. Just as tlie killer sliows up 
and slits his throat and he's bleeding. And 
the camera's pulling back until you see the 
boom mic and the crew, and the next five 
minutes is Kelly explaining how the effect 
was done. So I thought this could be sort 
of a great bchind-tlic-sccncs effects piece 
where eveiy episode was like a 
short film tliat gels inlcmiptcd 
by tills goiy effect that we go 
on to explain. Ciiris Hardwick 
heard the pilch and called Scott 
in the middle of the meeting 
to ask him if lie wanted to do 
it. So instead of a how-to. we 
thought we would liave a guide 
to actually participate and be the 
audience surrogate." 

In its previous seasons. 
BLOODWORKS. and its 
predecessor BLOOD AND 
GUTS, saw Ian and crew visiting 
w ith individuals like the Cliiodo 
Brothers. Bob Bums. Vincent 
Van D\ kc. and even Rick Baker. 

He did an entire episode 
dedicated to the art of 
stop-motion animation and its 
pioneers, from Hanyliausen and 
O'Brien to the current crop of 
animators still working in the 
field today. He was made up 
like an overweight, aging tiippic 
who went into a local L.A. 
music sliop and absoliilcly 
shredded on the guitar before 
getting np and leaving without 
paying, only to be chased down 
by several unsuspecting sales 
clerks who weren't in on the gag. 

He even got Tony Gaidner to 
create Cluicky bursting llirougli 
his chest wliile being voiced 
by Brad Dourif. menacingly 
mocking him. "rm the man." 


BLOODWORKS is really 
coming into its own in what seems 
to be a renaissance for practical 
effects amid a CGI backlash. "It's all 
because of BLOODWORKS." Ian 
langlis. Bill he's serious about the 
move away from CGI, After a summer 
dominated by films like MAD MAX and 
MISSION; 'impossible - ROGUE 
NATION, films tliat both had advertising 
campaigns detailing their efforts to use real 
effects, it's liardlo not be hopeful. He posits. 
"It's like minded people in positions of 
c.xtrcme power realizing tliat audiences 
arc tired of seeing llic same cookie<ulter 
mo\ ic o\ er and o\ er with a different title. 
You want >'our movies to look different. 
They are finalh' understanding tliat people 
are lircd of mov ies wilh bad CGI. There's 
no gravity orweighi to most of the effects." 
Bennett adds. "The show is important 




well is tliat we don't liave a lot of 
artifice. We almost shoot it like a 
wedding video, like a JACKASS, 
There's no hiding." Bcnncd credits 
co-prodiiccr and DP Justin 
Cmse with much of the visual 
aesthetic. "Justin likes to gel the 
camera right in there so the audieiKe 
can see eveiv lhing. He doesn't want 
to hold anything back. He's really 
the third part of tlic holy trinity of 
BLOODWORKS along with Scott 
and me. He's absolutely essential to 
iJic process." 

One of the biggest cliallengcs 
for Ian is having to reassure the 


artists in their shops, it's lime for the focus 
of the show to shift a bit. Bennett explains. 
"We're going to be paying attention to the 
shows and movies that arc still using suits 
and doing outstanding practical work. Part 
of the reason we do the show is because 
we liave these artists at the top of their 
game lliat are being marginalized. For the 
new episodes, we're going to be liitching 
our wagon to a lot of these shows lliat are 
doing these groundbreaking effects." 

The landscape is changing. Projects lliat 
use CG as a side dish to the practical cfrccls 
maincourse are growing by tlic day. Shows 
like GAME OF THRONES. PENNY 
DREADFUL. ASH VS. EVIL DEAD, 
and AMERICAN HORROR 

STORY, and movies such as 
CRIMSON PEAK. STAR TREK, 
and STAR WARS: THE FORCE 
AWAKENS are all employing 
teams of practical makeup artists to 
create the most real, most visceral 
experiences for audiences. These 
are all the types of projects tliat 
would lend themselves well to 
the BLOODWORKS model- 


many FX artists that work on him that 
he wants to be there for ilie long haul. 
"I love the shools. I tliink a lot of the 
artists sometimes tliitik I'm going to be 
bummed out or have a problem witli 
getting the applications put on. or spending 
all this time in the chair. And I'm always 
telling them that I don't give a s**t. I'll do 
this for six hours. 1 love this. When w ould 
I get a chance to do tliis? This is amazing 
for me. 1 get Joel Harlow to do wliat are 
essentially pieces of art on my face." 

The upcoming episodes will be 
the biggest yet. Now tliat the sliow 
lias established itself and has spent 
a lot of lime with the individual 


Scott transforms into 
Fishman by Joel Harlow. 


because we remcnJjcra time when wc 
watched movies and wanted to know 
how they did it. I remember watching 
JURASSIC PARK and aRer the 
T-Rex scene having to go in the lobby 
and catch my breath. I was shaken. I 
know it was fake but I didn't /tnoic it 
was fake." 

But Ian's point isn't tliat CGI 
doesn't liave a place in movies today, 
but tiial its usage lias gotten out of control. 
■'I'm not anti-CGI at all. As long as it's not 
lazy it has its place. It just blows my mind 
that I can watch a S200 million movie and I 
can point out all the bad CG. Areyou telling 
me tliat a director and a line of producers 
looked at this and said. Yup. that 's good. 
We're going with tliis.'" BLOODWORKS 
lias tried to show how practical and digital 
effects can work together to create 
something better than the sum of its parts, 
a facet Bennett lakes as a point of pride: 
"It's a tool- You don't blame the tool. 
Like Rob Hall said in [the kiiifel episode, 
you take the practical as far as you can 
lake it and then you bring in llie CG. 
The thing that our show is doing really 
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Imagine Scott Ian as a While Walker 
in Westerns or as a Deadite battling 
Bruce Campbell, all while breaking 
down the process behind the magic. 
It's the kind of show Uncle Forr\- 
would ha\c lo\ed. as il's 
doing Uie ver>' Ihings FM was doing in ils 
infanev’. BLOODWORKS exists in the 
best traditions of FM and the Monster Kid 
legacy. And that, tnily. is heartening. ^ 


A’e»f episodes will be available in October at 
Xerdisl.com and youltibe.com user Xerdisl. 
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ABOVE: The BLOODWORKS crew and Cheeky 
pose ter a nice family photo fust prior 
to Chucky ripping his way out of Scott's 
stomach and launching insults at him 
(voiced by Brad Dourif, of course). LEFI^ 
Step-Mo Scott as creerted by Caroline 
Kastelic. 
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D irector Shinji Higuchi. 

an active beast in kaiju 
culture for over tliree 
decades, has firmly moved 
to the cinematic driver's 
seat with his amazing, 
two-part live-action version of 
ATTACK ON TITAN. Adapted 
fromthebest-sellingHajimelsayama 
manga, the film chronicles a world in which the last 
lines of humanit\ must stand their ground and fight 
against relentless, man-eating giants. The Titans 
eating human beings have almost become their own 
category in mythology, like zombies and \ampires, 
and the film is a paradise for fans of horrific effects 
and monsters not contained b> walls. After seeing 
ATTACK ON TITAN Part 1. Tsutomu Kitagawa 
(GODZILLA movie suit actor 1999-2004) told FM. 
"Without any knowledge of the manga, the movie is 
veiy fun to watch, and it w as smart that the\’ used suit 
actors [for the Titans] to create a better mood and a 
more realistic feel tlian CGI can provide. Higuchi did 
a great job for such a hard film to put together." 

Higuchi started working in the industry as a 
suitmation assistant on RETURN OF GODZILLA, 
aka GODZILLA 1985. at 18 y ears of age. and later 
made his mark on Japanese cinema as a special effects 
director for a trio of GAMERA films in the 'QOs. 
Raised on an atomic diet of creative and disaster 
films from Toho Studios such as 1963's ATTACK 
OF THE MUSHROOM PEOPLE aka MaWngo. and 
I973's TIDAL WAVE, aka Nihon Chinhotsii. (which 
he remade in 2006) — plus carl\- ‘70s eathode gems 
like RETURN OF ULTRAMAN — Higuchi secured 
his fii^t directorial position on LORELEI: THE 
WITCH OF THE PACIFIC OCEAN, released in 
2005. and moved on to the period dramas HIDDEN 
FORTRESS: THE LAST PRINCESS (2008), 
a remake of the 1958 Kurosawa film, and 
THE FLOATING CASTLE (2012). as co-dircetor. 
When ATTACK ON TlTAN's original director. 
Tetsuya Nakashima. backed out due to creative 
differences. Higuchi was hand-selected to move the 
hot property fonvard on a limited budget — and to 
create an ending for an ongoing story that has no 
ending yet. 

Destined to remain controversial due to screenwriter 
Yusuke Watanabe's vastly different storyline from 
the manga and anime series, the li\e-action film 
boasts assured direction, top-notch effects, dynamic 
cinematography by Shoji Ebara. and memorable 
performances by Haruma Miura as Ercn. Hiroki 
Hasegawa as Shikishima. Kiko Mizuhara as 
Mikasa. Kanata Hongo as Armin. and Satomi 
Ishihara as Hans. 






ABOVE: Capturing a Titan for his live-action debut. OPPOSITE: The TITAN manga/anime comes to 
life on the big screen. 


Famous Munstci's. What obstacles did 
you face in transforming characters 
as eolossal as the Titans from 
t^vo-dimensional to real life? 

Shinji Higuchi. It was my first time 
acltially making a live-action feature film 
from manga, and a lot of the films that 
I do make resemble a little bit of manga 
styles, blit never before from manga as 
tljc source material. ... The challenges 
ate liardcr fo make something from manga 
into something real because manga is 
c.vaggeraled in certain ways. 



FM. It seems very difficult. So for 
references did you go to the manga, 
did you go to the anime, or did 
you use both when making the film? 
SH. I actually did not necessarily 
go to anime as a reference or to tlie 
manga. I actually went to a different 
genre: a 1985 Soviet Union movie. 
628 (COME AND SEE). It is a pre-Russia 
movie where there was depiction of 
a lot of dcstnictioiv chaos and those 
sort of real settings. ... The manga 
itself was not some- 
lliing tlial I referred 
to. but actually llic 
beginning ;uid tlie 
end of « hat I \\ as 
) make, the 
product tlial 
was aiming for. So. 

went to 
OF THE 


1 did read llic [TITAN] manga originallv 
way back when. 1 liad this image of Sanda 
versus Gaira. of course, and said. "This is 
exactlv «hal Sanda and Gaira would be 
like!"' 

FM. So him did you balance the 
practical effects with CGI in your 
latest films? 

SH. Wliiit you have to consider first 
is who is going to be the master and 
who is going to be the slave element of 
a movie. Nowadays, it seems like the 
direction every one is going in is to liavc 
CGI as die master piece and liave the 
practical part, so to speak, to become 
llic supportive element, aka slave, Bui of 
course tliat u ill cause the budget to grow. 
It's going to be a irenieiidotisly expensiv e 
movie. ... The sure way or conclusion 
to make it on budget is to go back to the 
[kaiju effects pioneer Eiji Tsuburaya] 
methods and to really do w hat you can in 
a practical manner, ... This mctJiod is the 
way I like to do things. 


to lliat resort. ... As I mentioned, to pul 
it plainly, if is really adapting and 
employing tlie Tsuburaya method, where 
we are doing something dial human 
actions are able to do. and we arc adding 
fo it with CGI. So cvciything is based on 
human movement. 

FM. Should we expect some fantastic 
scenes in your movie? 

SH. Yes. only nightmares will be 
considered fantastic in this film. 

FM. What can audiences look fonrard 
to in ATTACK ON TITAN: END OF 
THE WORLD? 

SH. Hiiuimi.., I wonder how much 1 
can say. and it depends on what you 
mean. I think it will not disappoint 
your readers of your maganne in a 
sense, because it will be like a Toho 
kaiju movie! 

FM. Yeah! 

SH. Part 1 was based truer to the manga 
or source material, being based on the 


FM. Can you discuss CGI as it relates 
to the Japanese ethic in the industry? 
SH. As Japanese we all work on a 
kind of samurai and ninja work ethic. 
When I was a child there was a TV 
scries called PHANTOM AGENTS 
[aka Ninja Bulai Gekku], The ninja 
force in dial show used shuhkens 
[throwing stars]. In tliat scries the ninjas 
are told not to use guns, and they were 
instructed to use shnrikens only. Guns 
were their last resort, and that's how I feel. 
Unless it is your Iasi resort you don't go 




difTcrent than ours in that it takes 
you to another place. However. 
GODZILLA happens wiKre you live 
and breathe. Godzilla comes to our 
world where we live, so that's the 
real versus the rather very fictional 
setting. That is Ihc dilTerence. and I 
lliink tliat to begin with it is already v ery 
different, so it is going to affect how I will 
make the movie as well. 

FM. There's one burning question 
(hat conics to minil. Do you think a 
Godzilla vs. Camera him will ever be 
made? 

SH. There arc some dreams tlial will 
never become reality, and maybe it is 
best to leave it as a dream. A lot of people 
see it as a dream, the perfect match-up. 
and then when they actually make sueh 
a movie it won't be what they thought it 
would be. so maybe it is best to leave it 
as a dream. ^ 

ATTACK ON TITAN jus! had its North 
America release on September 30, and 
Part 2. ATTACK ON TITAN: K\D OF 
THE WORLD, is scheduled for release 
just three weeks later on October 20. 
distributed by FlINimation. 


All imagesFUNimation Entertainment 
©2013 "Attack on Titan" Movie 
Production Committee © Haiime 
Isayamo/Kodonsha, TohoCo., Ltd., 
DaieiFilmCo.,Ud., ArmandGutierrez 
and Edward L. Holland. Illustration 
by John Bellotti Jr. 


changed how' I feel about these aniine 
fans. 1 do think I need to feel as much 
compassionforthe source material as well. 
1 am sort of lorn between these hvo 
positions, but seeing everybody so 
passionate about the cliaractcrs and the 
material I thought tlial's anolltcr lliiiig I 
should look into as a filmmaker. 

FM. Tell us about getting your start 
at Toho Studios and what times were 
like when |'70s and ‘8(ls GODZILLA 
.special effects director] Teruyoshi 
Nakano was helming the special effects 
fur RETURN OF GODZILLA. 

SH. I was taught man-io-man by him. 
but 1 did not directly work for him. 
Wlicn I was a high school student. 
I sent a fan letter to him. We met 
face-to-face. I said. "I love your movies 
and effects. " He sent a letter back and 
said. "Please visit me at the studio." and I 
did. and later 1 w as working on |RETURN 
OF] GODZILLA. 

FM. Can you please tell us about your 
transition fnim ATTACK ON TITAN to 
GODZILLA 2016? 

SH. The key difference in those hvo 
properties lo begin with is ATTACK ON 
TITAN lakes place in a world so different 
from ours. It is fictional, but it is completely 


tlieme of Titans versus humans. Of 
course readers will know by now tlial. 
as in the source material, the main 
character becomes a Titan. When I read 
tlie original manga, of course 1 said. "This 
is like ULTRAMAN.'' 


FM. Returning to your roots, what 
movies and television shows captured 
YOU the most from the beginning? 

SH. RETURN OF ULTRAMAN. I was 
bom in 1965 and w hen we were ciiildren 
it was kind of like playing doctor, but 
we played kaiju instead. Tlic children 
who were older titan my era were playing 
w ith ULTRA SEVEN and things like that. 
RETURN OF ULTRAMAN was my age 
group and tluit's when we got into it. We 
were always playing the kaiju or the alien 
parts and the ones that were alwavs dving. 
RETURN OF ULTRAMAN is oiir era! 


FM. That series is a personal favorite 
in our book as well. If you had the 
chance to do anime, or a kaiju lilm in 
America today, would you partici|>atc 
in such a project? 

SH. Maybe, probably. 1 don't know if I 
can answer dial riglit now. and the reason 
is w lien you say anime and manga as such, 
there is a fan base. You really liave to cater 
10 tliose fan bases, because they would 
be very disappointed if you pul a lot of 
different elements or you ehange any of 
lliat. ... And it seems like you are llie 
slave lo a motion picture tliat is based 
on a manga or a certain source material, 
because vou can't cliange much. 
Frankly. HARRY POTTER I believe 
was extremely true to the source 
material and I found it rather mundiinc. I 
did not find it exciting as a mo\ ie itself, 
not as a story, because you have to be 
tnie to wlialcver the manga or source 
material had and it's a different 
fonnat. ... For ATTACK ON TITAN I 
revolted against all tlial. I used the 
source material at certain points 
and wanted to do other tilings on 
my own to make it into a 
picture. As a feature for tlicatrica] 
release it is different in tlial 
coming lo my first Comic -Con has 


Fondly re-examining enduring classics and guilty pleasures of the past. 
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riLHHAK£R TOH SAVINI QETS CANOIO WITH TH A60UT THE 
SACRiriCe^, SUCCESSES, HANIA, ANO HAOIC ^URROUN&INO HI2 
ROHERO rehake on the 2TtH anniversary or ITS RELEASE. 

BY Oavio HeiHEfi 



H orror rcinakes are a dime a dozen 
llicsc days, but the story beliind 
Tom Savini's 1990 remake of 
George A. Romero's seminal zombie 
classic NIGHT OF THE LIVING DEAD 
is dcfmitcl> an interesting one — and 
certainl>' justified. Spawned from tlK 
low-budget, black-and-wliite 1968 box- 
office hit that became a midnight mox ie 
classic, the 1990 version of NIGHT 
was put into motion primarily due to a 
copyright oversight on the original film's 
print that unintentionally put (he title into 
tlte public domain. Vulnerable to am- and 
many producers and distributors helping 
tltemselves to — and tamisliing — his 
v ision and making mone\ off of it for two 
decades. Romero moved fonvard with 
producing a remake with the intent to 
reclaim some financial compensation. 

The original team was all there: Romero 
was joined by co-writer John A. Russo 
and producer Russell Strclncr. But rather 
tlian direct tlic remake himself. Romero 
chose to tap makeup effects maestro 
and longtime friend Savini. whom he 
worked with on DAWN OF THE DEAD. 
DAY OF THE DEAD. CREEPSHOW. 
MONKEY SHINES and MARTY. Savini 
was originallv supposed to work on tlic 
1968 NIGHT OF THE LIVING DEAD 
too. but liad to bow out when he was 
called to serve in Vietnam. Now coming 
full circle. Savini was more seasoned as a 
director, iiav ing helmed stage productions 
of DRACULA alongside numerous film 
makeup effects sequences tliat he was 
contracted to be in charge of. 

i didn't want to make a framc-b\ -frame 
remake." says the filimnakcr about 
taking on the mantle. "I drew up 800 


stoiy boards and pul them on the wall in my 

office I was able to show wliat 1 

intended to do on tlic wall; even scene, 
cveiy effect, every visually c.xciling. 
suspense-building moment. ... So 1 
showed all this to George and he said. 
'Tliis is great. Very imaginative. But 
you've got a six-week movie up here on 
the wall, and you only have four weeks 
to shoot it.' So thev' started cutting things 
before we even started shooting." 

SAVINI BEGINS TO LOSE HIS MIND 

Much to Savini's cliagrin. Romero had 
to head out of tow n to Florida as filming 
was set to begin in order to write 
the big-screen adaplation of Stephen 
King's THE DARK HALF on deadline. 
Subsequent content fights tlial came up 
with the producers were often lost, and 
Savini felt like he had lost an immediately 


available creative ally. He specifically 
recalls that the other two producers "in 
charge" wliile Romero was gone kept 
cutting even more of the bigger action set 
pieces to make way for dialogue: "I'm 
like. ’Well, great. You're not here to watch 
peopletalk.you'rc hereto seethingshappen. 
It's a movie. MOVE-ie.’ So I lost battles 
like that." 

Once the production was set in 
motion in Pennsvlvania. a series of 
more disappointments, obstacles, and 
straight-out rejections tiuiied a dream 
opportunity into a sort of living hell 
for Savini. who also found liimself in 
the middle of a divorcewliile filming the 
four-week shoot. "It vv as torture. Absolute 
torture. Wore! experience ofmv- life — not 
artistically, but pcnonally." he says. 
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“It was torture. Absolute torture. Worst experience 
of my life — not artistically, but personally.” 


"You need c\cn- ounce of concentration 
as a direclor; cvei>' second was 
cljorcographcd by me. but two weeks 
into it my w ife was asking for a di^•orcc. 
I thought 1 was going to lose nw daughter, 
and 1 lost my mind. So wliat got up there 
|onscreen|. tliank God. was b>' rote, you 
know what 1 mean?” 

CASTING KISMET 

But personal and production difficulties 
aside. Sa\ ini prevailed with a multitude of 
solid creative and anal\ tical decisions dial 
did end up onscreen, from conlemporaiy 
storyline impro\ emenls to casting kismet. 
"I did cast all Ihe actors, except for 
Baibara. to look like the original cast 
members |of the '68 versionj." rc\cais 
Savini. "1 didn't want it to be too jolting, 
but I said to George. 'Wlw can't we bring 
Barbara back and lia\c her kick some 
ass?' Because ALIENS liad just come out 
atid Sigourney Wca\ cr was this w onderful 
female hero. ... In the original movie, 
she's a brain-dead twit for most of it. and I 
wanted a hero, and tliat's why 1 cast Path' 
Tallman. 1 went to college with her. we 
were in fight class together, and she's a 
stuntwoman. I started her off as a mealy 
mouse, glass-wearing librarian kind of 
person, and 1 knew tlic cliaracter arc was 
going to take her to Sigourney Weaver, 
you know?" 

As for finding the right actor to 
portrav Ben. tlie take-charge character of 
conscience who helps Baibara regain her 
wits and defend a farmhouse stronghold 
against a liordc of zombies, the producers 
vvcnl to L.A.. New York, and back to 
Pittsburgh to hold auditions, which saw the 
likes of Laurence Fishbume and ER's Eriq 
La Salle reading for the pari. Then came 
Tony Todd, prior to his CANDYMAN 
fame. "Tom' walks in. 1 handed him 
a script, he goes outside for like five 
minutes, he comes back in without tlic 
script, knew all the lines — and produced 
tears. " remembers Savini. "I closed the 
book and said. ‘That's it. We're not looking 
aiw' furtlier. This is Ben.' He obviously 
was Ihe best." 

WALK LIKE A ZOMBIE 

Notable for its deft liandling of pacing, 
built-up of tension and well-earned Jolts. 
Savini's NIGHT OF THE LIVING DEAD 


also nicely plays with the seasoned 
audience's expectations. "1 could use fans' 
knowledge of the [original] movie against 
them.” grins Savini. "Tliat's why. when 
they're in the cemetery at the beginning, 
the first personyou sec looks like a zombie, 
but he's not. And then you're taken 
off-guard, and tliat let me scare you with the 
real zombie. I did manipulations like that 
to satisfj' and scare the audience; it's not 
too much of a diversion from the original. 
After that point you don't know who to 
trust. ... and dial made them interested.'' 

Like a kid in a candv store. Savini 
got to sit down and fabricate a whole 
new anny of zombies for Ihe film, 
and he used issues of FM as a creative 
guide for some of his favorites. "I 
went through Famous Monsters 
and said. ’Okay, this Dorian Gra>. this 
makeup. 1 want tliat on a zombie.' Or I'd 
sec another character, demon, or horror 
actor, and I'd say. 'Okay, this is a zombie.' 
And so. in a way. I liad my hero zombies 
tliat 1 picked. And just like George let me 
do on DAWN and'OAY OF THE DEAD. 
1 let [my makeup effects team] improvise. 
That's die most fun. w hen they can create 
something Ihev' came up with. So that kept 
them happy. But 1 wanted to make sure 1 
liad m\ specific zombies." 

Looking at how many zombies 
ultimately ramble across the screen, it's 
impressive to know that a team of only 
six people, give or take, accomplished all 
that you see and more in the film: "Everett 
Burrell and Jolm Vulich were my main 
guys, because they liad worked wiUi me 
on other films, and tlicy brought in friends 
of theirs and local guys like Jerry Gcrgely, 
who's tlie headinstnicloral my school [Tom 
Savini's Special Make-Up 



When it was time to watch the final 
cut. Savini was less than pleased. 
"Oh. 1 hated it.” he says. "Because I felt 
that only 30 percent of what 1 intended 
was up there on the screen. ... [The 
producer5[ had to sacrifice so much for 
Ihe MPAA. If I were there. I would have 
fought harder. Here you liad my name and 
George Romero's on a movie — you'd 
expect a bloodbath, but it's kind of 
sterile." 

1990's NIGHT OF THE LI'VING 
DEAD ultimately failed to take much of a 
bile out of the box office, recouping only 
S5.8 million on an approximate 1114 million 
production budget. But tlie years have 
been kind to the film, especially amid 
the extensive graveyard of a tliousand 
failed movie remakes, and now 
horror fans and many conlcmporaiy 
critics agree that Savini's 


Effects Program at Douglas 
Education Center in 
Monessea PA]." says the 
director. 

CONTROL SLIPS AWAY 

Afterfilmingwrapped.tlie 
project's post-production 
moved to Los Angeles, 
and Savini also saw 
his remainders of creative 
control slip away as lie 
stayed in Pittsburgh to 
take care of business and 
personal matters. 






version is trul>’ one of tlie besi film remakes out iJicre. And the 
filmmaker is not so hard on himself am' more. "Years later 1 was at a 
midnight showing and did a Q&A before the movie, and I wasn't 
going to sit down and watch it. but 1 did." recalls Sa\ini, "And it was the 
first time that 1 saw it objective!)', and it's good. The actors arc great, the 
suspense is there. 1 mean, it's good! But it took a while to feel that 
way. because of just my feeling that not c\'Ciything 1 wanted to do 
was in it." He adds tliat he gets lots of compliments about the mo\ ie on 
social media, "which makes me feel great." with it often singled out as one 
of those supremely watcliable films tliat compels )'ou to sta) glued to the TV 
'til the very end. 

Next tip for Tom Sa\'ini is a FRIDAY THE 1.^™ \'ideo game, for wliich 
he's designing xariotis stages of Jason Vborhecs and a numbers of tlie "kills." 
Then he's onto anotJicr big-screen remake, (his time of Umberto Lenzi's 
NIGHTMARE CITY, which covers similar LIVING DEAD territoiy in its 
story of a small group of people struggling to sun iN'c as bloodthirsty legions 
of the undcad rage in an uiban setting. "I migltt become the king of remakes. 
I don't know." quips Saxini. who is also documenting his extraordinaiy 
career in SMOKE AND MIRRORS, which he hopes to get into the 
Sundance Film Festival. "It's my whole life in an hoiff and a lialf." he 
explains, pointing out that a deep-pocketed distributor will liave to pick it 
up simply because so much commercial footage showcasing liis work will 
need to be licensed- "Tm just concerned with making it." he concedes. 
"If nobody ever pays [to sec it) and 1 can show it occasionally [to a private 
audience], then great." ^ 

For more on TomSax’ini. head on over to Savini.com or inleraclon 
Twitter 'd'THETomSavini 
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SAVINI ON HOLLYWOODremake fever 

The man w ho directed a genuinely great remake offers his candid take on the 
reason behind remake fremw in Holly w ood: 

"Everybody kind of knows that it's about money. They 're not taking any 
bad mox'ics and making them better. They’re taking really good movies and 
capitalizing on the fact that they made some money somewhere, sometime, 
and they feel like they can mtikc some more money off it. Some remakes are 
dynamite, they're great. I think most fail." 


it 
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BREAKING AWAY Star Dennis Christcmher’s Unlikely 
Detour into a Slasher Cult Classic FADE TO BLACk 


By Davkl Weiner 

A ^ Hollywood was beginning to 
xiO focus solely on blockbusters 
in a post-STAR WARS world. Dennis 
Cliristoplier hiked straight to fame 
alongside Dennis Quaid. Daniel 
Stem, and Jackie Earle Halev in the 
wonderful 1979 classic BREAKING 
AWAY, an optimistic coiningnaf-agc tale 
cutting through the the grit cinema of the 
■70s. Thrust into tliat rare, fleeting plane 
in which practically every producer and 
director was fighting! o land Itim for their 
project, the twentysomething 
Christopher chose a 
decidedly different path 
for liis follow-up film: 
tlic slasher genre. 

Rather than succumbing to 
tlte immediate-typecasting 
roles of sports lieroes or 
clianning romantic leads 
(he CYcn turned down 
a lucrative BREAKING 
AWAY television scries, 
witli Sliawn Cassidy taking 
Ills role). Dennis made 
a radical departure by 
playing the introspective, 
movie-obsessed Eric 
Binford in FADE TO 
BLACK — a boy next 
door tliat liad a lot more to do witli 
Nonnan Bates than. sav. Llovd 
Dobler in SAY ANYTHING’ Living’ a 
lonely life with his verbally abusive aunt. 
Binford longs for love and is regularly 
hazed by his boss and woik friends 
alike. Often retreating into his imaginaiy 
woridoffihnnoirfantasy. he isfinaliy pushed 
over the edge and loses liis mind, engaging 
in a string of cincmatically inspired 
killings. 

Released in the fall of 1980 and now 
celebrating its 35th anniversary, tlie film 
was ahead of its time, addressing the 
concepts of fame, revenge fantasies, and 
role-playing murder that is exponentially 
more relevant today tlian wlien it came out. 
now that vve live in a w orld where mentally 


disturbed individuals walk into 
movie theaters to gun down random 
strangers. 

"FADE TO BLACK was tacked 
together with chewing gum and good 
intentions." Dennis tells FM in an 
exclusive lunchtime interview over 
above-average diner food — not 
unlike tlie kind served up dtiring THE 
CREATURE FROM THE BLACK 
LAGOON fantasy sequence in the 
film. "They thought they had an 


Eric Biniord lives tor the movies... 

Sometimes he kills for them loo! 

FAreTO 


e.xploitation horror movie: [what they 
had was] a script that poor [director] 
Vernon Zimmemian had lo rewrite 
5.000 limes to satisfy 5.000 different 
people that were going to give a dollar. 
It liiid been watered down so much that 
|the stonj was lost. Well. 1 said no a 
hundred limes, but they kept raising the 
offer — I was never used to people fighting 
for me with money before — and I 
couldn't get the cliaracter out of my mind. 
I just tliought if it wasn't so cheaply 
presented, lliis would be a real opportunity 
an actor's not going lo get veiy often in liis 
life — to play these screen legends [such 
as Jimmy Cagney. Bela Lugosi as Dracula. 
Boris Karloff as The Mmnmy. and 
Hopalong Cassidy] and to 


Dennis wMi BREAKING 
AWAY Cutlers Dennis 
Quaid, Daniel Stem and 
Jackie Earle Haley. 

insist tliat they be done 
correctly, witli the right 
costumes and IIk right 
props and the right setting, 
eveiything." 

USING FAMOUS MONSTERS 
FOR RESEARCH 


One reason wliy Demiis 
I was so cnthusiaslic to speak 
.vith FM about the film was 
because he used Fony 
Ackerman's classic maga7.ine as research 
for Ills role, in addition to watching 
a lot of great film noir to imprint the 
physicality of tlie actors on his mind. 
"I just tried to re-awaken tliat sense of 
[enlhusiasm I liad grow ing up]. ' lie says of 
the genre material. "[Wlien I was younger]. 
I had the Famous Monsters magazines. 
I also liad the models of the Creature 
From the Black Lagoon. Of course. I liad 
Dracula. I liad Frankenstein. I wanted 
the Wolf Maa but I don't know if 1 got 
it. Thai's where all my disposable cash 
went." 

A big fan of tlie ABBOTT AND 
COSTELLO MEET monster movies. 
Dennis reveals that early desires lo pretend 
he was a monster liimself laid the 
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foundalion of carh teen rebellion. 
"I weni into Ikit thing al about 1 1 years of 
age where you \vaiitcd to be a vampire. I 
was [w'lial would now be] a Goth. When 
you're not allowed to grow your liair as a 
form of protest, you turn to the dark arts! 
|laughs| I wore capes in ray room, and 
iny little vampire teeth, and was into it." 
He adds. “I never would've gone out on 
Halloween dressed like tJiat. tlrougli. 
because it was too sacred. ... ll was very 
iinporlanl to me at lliat time." Dennis 
wanted to wear a T-shirt 
featuring Boris Karloff as Frankenstein in 
one of the scenes of FADE TO BLACK, 
but the idea was nixed bv- the producers, 
who did not want to clear the rights for 
it — and for much of what could liav c 
cnlianced the look and theme of the film. 
■'But 1 did sneak in a Nosferatu shirt," he 
says wryly. 

DAILY BATTLES FOR PERFECTION 
Making FADE TO BLACK was a 
plwsically challenging task for Dennis, 
w ho had badly broken his leg just a week 
after the New York release of BREAKING 
AWAY and liad to wear a state-of-tlK-art. 
lujiged cast beneath liis costumes. But 
mentally it was far worse. Describing the 
production as "an uphill battle from the 
start." Dennis found liimsclf rewriting the 



script with director Vernon Zimmcmian 
every night in order to maintain the tnitli 
of liis character, from tire reasons win 
Binford first throws his aunt Stella 
(played by fonner TARZAN 
star Eve Brent, who w on a Saturn 
award for her pcrfonnance) 
down the staircase, to his 
accidental kill dressed as 
Dracula to a private dance with 
a Marilyn Monroe cardboard 
cutoiit that evolved into a more 
shocking autoerotic act to the 
screen icon. 

"Tliere was very little sleep; 
a lot seemed to be riding on it." 
recalls Dennis. "Irwin Yablans 
[the executive producer of the 
film, known for his work on 
the HALLOWEEN francliisc] 
was any cliampion. because he 
wanted to make a really good 
movie. He w as really dedicated to 
making tliis a better movie 
tlum what was on the page 
Vernon seemed to have been beaten down 
by every one who wanted to change liis 
script to get it going, and 1 kept trying to 
validate his ideas." 

Still, there were many times tliat Dennis 
had to pull the "I'm not leaving my 
Winnebago until 1 get wliat I want!” act. 

1 pushed things tlirough and 
made tilings liappcn tliat. 
w ithout a bit of a fight, would 
never liave happened." says 
tlie veteran actor. "And I'm 
proud of every one of the 
things I fought for. right down 
to the way Dmcula looked. 
Il Right down to The Mununy. 
^ They came up w ith a Mununy 
% suit tliat [you .just stepped 
into and] dipped up in 
tlie back. They delivered 



it the morning tliat we shot it because 
they knew how hard I was being on the 
costumes. And I said. T'm not doing 
it. It's clieesy and it's awful, and you're 
insultingtliepeoplelhatyou'reliying 
to make a movie for.'" Yablans 
was called in to smooth things 
over, and he himself couldn't 
believe the low quality of the 
costume. "He sent an assistant 
out to get 100 rolls of gauze, and 
for tlie next three hours, we're 
tea-dying gauze in my trailer, 
and adding flour to make it fioke 
dovva and Invin is wrapping me 
from the bottom of my feet all the 
way up as a practical Mummy." 
says Dennis with a smile. 
"We were like kids putting 
on a sliow in the garage. But 
Invin's enthusiasm for the tnith 
of the work, even though we were 
making a horror movie, spurred 
me oa and we Just fed off of each 
other." 

Dennis was entirely responsible for 
the decor of Binford's room, which 
was plastered floor-to-ceiling with movie 
pics and memorabilia. Initially, it was 
decorated solely witli three mov ie posters 
on the wall, and the star kind of lost liis 
cool wlien he first laid eyes on it: "I said. 
'Tliat's it?!? This is the citadel of the boy 
w ho lives for the movies. Who LI'VES for 
the movies. Are you serious?' So 1 had my 
assistant go liome and get every movie 
magazine I had. and 1 cut out all those 
pictures that you see in the film." The 
actor also strategically placed a movie 
transportation truck dash card with the 
20th Century Fox logo on it and the 
name BAMBINO — the original title of 
BREAKING AWAY, "Tlial's why I'm 
proud of tliis movie." lie says. "It was a 
real rol!-up-your-sleeves |produclion|." 
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CASTINGFROMTHE PAGES OF PLAYBOY 

"The}' wan(ed to get the girl llial looked 
like Marilyn Monroe and gel Iter naked, 
tlieii build around that with a slasher." 
says Dennis of the base mothations for 
the FADE TO BLACK producers. Sultry 
Australian star Linda Kcrridge — a dead 
ringer for Marilyn Monroe — was plucked 
from Ihe pages of PLAYBOY to pla\' Eric 
Binford's muse, and Dennis credits her 
for suggesting Itim to be in the film: "That 
boy from BREAKING AWAY is the one 
tliat > ou should get. lo^•e^■ he imitates in a 
liigh-pilchcd tone. "She was the best 
Marilyn that e\ er lias bcca ain where." 

"She was realh fabulous to work 
with." he remembers. "She was loe-to- 
toe with me as an actor, and tlial takes 
moxie. e\ en tliough she seems light as a 
feather. She had gravitas." Dennis re\’eals 
ha\ ing a relationship with Kerridge. but 
says that Ik drew a line once production 
started in order to concentrate fiilh' on tlK 
project: "I lo\ed her. She was a favorite 
girlfriend of mine. We broke it off. ... 
Tlien we got to liave fun after the movie 
was o\er. Went to the Golden Globes for 
BREAKING AWAY. I took Marihii 
Monroe to the Golden Globes!" 

Appearing in only his second feature 
fiha Mickey Rourfcc was also cast as ore 
of Binford's co-iNOikcrs/bullics w ho meets 
an untimely end. and Dennis says tliat 
Rouiivc refused to die the way liis 
character was scripted: "Mickey came 
in doing his badass stuff. More liandsomc 
a man there never was. He's great in iIk 
mo\ ic. but he didn't want to gi\c it up. 
He didn't want to die like a villain." After 
tiying to comince the renegade actor 
during rehearsals that tlicrc was power 
available in tlie way Ik would die in the 
scene where Binford guns him down as 
Hopalong Cassidy. Dennis says Rourke 
still insisted tliat he do it "his way": "He 
had a scene there tliat he was too afraid 
to claim because he wanted to claim 
strengtli. Eveiy \oung actor that lliinks 


ABOVE: Dennis with Marilyn leekalilce Linda Kerridge. 

BELOW: Mickey Rourke engages in seme workplace harassment. 


Ik's a badass goes llirough it. But when 
a badass dies ignominioush'. there's a 
beautiful scene there. Don't be afraid of 
it. Take it." 


extras eveiywhere. htindreds of people, 
and me being shot b\' snipers off the roof 
[while impersonating! Jimmy Cagney in 
tliat scene from KISS OF DEATH." 


AMISSED 
OPPORTUNITY 
SOUNDTRACK BY 
BLONDIE 

As the producers set 
out to put together 
the soundtrack for 
FADE TO BLACK. Dennis Ivid the 
brilliant idea to im olve the band Blondic 
and use their haunting new tune "Europa". 
Ihc first track on their plalimuii 1980 
album AUTOAMERICAN. "Chris Stein 
and Debbie Harty have been friends 
[of mine! forajillion years. They wanted 
to do the FADE TO BLACK thing, and 
1 lliought it would be a great way for them 
to earn monev’ by having tliat song on the 
soundtmek. or maybe having Blondic 
soundtrack of a movie." he says. After 
all. the band's "Call Me" was a huge liit 
single from tlK AMERICAN GIGOLO 
soundtrack in early 1980. and 
AUTOAMERICAN liad yet to be released 
to the public. "TlKv 're. like, at the lop of 
their fame, and the first cut on their latest 
album is an instrumental. It 's just perfect. 
‘Europa' is so achingly beautiful." Dennis 
says tliat Chris and Debbie were excited 
about the prospect, but the FADE TO 
BLACK producers once again dragged 
their feet, intimidated by the perceived 
upliill battle with the record compaiw to 
get and pay for the rights. Despite the 


Yet another change suggested by Dennis 
would prove to be a monumental 
improv ement to the theme of FADE TO 
BLACK. "Tliev' didn't know wliat the 
ending was going to be; it was supposed 
to be a shootout at the photo studio, and 
1 said. ‘That's it? He's just going to die in 
a bunch of bullets?' And they said. ‘Well, 
what do you think?' And I said. ‘It's got 
to be cinematic! His death has got to be 
like a movie. He's got to go to the temple 
of movies. He's got to get into the screen 
somehow and die in a movie, and he 
knows that the clock is ticking.' The 
temple of movies, of course, would be the 
legcndaiy Gratiman's Chinese Theatre, 
where the stars all have iheir liand and 
footprints immortalized in cement. But 
back in the laic ‘70s. Holljwood Bhd. 
was much like Times Square — a 
haven for prostitution, pom and 
crime, not tourism. "Nobody realh' 
thought of Gratunan's that way. it 
was so slcazv' on the Boulevard, so 
broken dowu and the theater was 
tattered." remembers Dennis. “But 
they let me do it — andIrwinYablans 
was tiK cliampion that made that 
liappen." The production closed 
down tliat whole section of the 
Boulevard, and it was a magical 
sight: "Klieg lights eveiywhere. 



artist-to-artist entliusiasm to use llic song 
in the first place. Dennis sighs. "I think it 
was just too much." 

FADETOBLACK: 

THE BROADWAY MUSICAL? 

Despite the fact that Eric Binford meets 
his demise at the end of the filia Dennis 
lo>'ed vvitli the idea of a sequel, and lie still 
thinks that the Blondie connection would 
be perfect for a reimagining — so much 
so that he discussed the idea with Chris 
Stein for a new stage version of FADE 
TO BLACK on Broadwa\'. rciiwented 
as a musical. "I tliink it would be a 
major Broadway hit" beams Dennis. 
“Just tliink of the unbelievable numbers 
that could take place. It would be 
legitimately bringing Marilyn Monroe 
to Broadwa\' — and monsters! Really 
glitzy. And with the proper writing, it could 
have significance on people tliat can't 
be tliemsehes. You could sa> sometliing 
present about fame, about idols, about 
tliese poor boys lliat kill people in movie 
theaters. Movie tlieateis! It's just 
so horrible." 

FADE TO OBSCURITY 
AND CULT STATUS 

Despite the creative o% erhaul and working 
his fingers to the bone to ele\atc the 
project. Demiis' vision of FADE TO 
BLACK did not fare very well at the 
American box office, and Dennis still 


scratches his head over wh>' at least the 
horror community didn't embrace it. 
Perhaps America was just not ready to 
sec the dark side of BREAKING AWAY's 
happy -gO'luck-y Dave Stoller so soon. But 
in Europe, the film was very w ell received, 
'it was more popular in France than 
BREAKING AWAY was. " muses Dennis. 
"It was called Fonclu Au Noir. They're 
cinemaniacs there." And in Italy, he 
iron the Bronze Mask at the Taonnina 
International Film Fcsti\al for his turn as 
Eric Binford. "I guess in Italy. FADE TO 
BLACK looked like a fabulous foreign 
mo\'ie to them." he chuckles. "Ev eiy where 
else tliat it went it was a huge success, aivi 
I got tlic recognition every place other than 
America." 

While The Academy of Motion Picture 
Arts and Sciences may ha\e completely 
o% erlooked the film and his pcrfonnance. 
Dennis was nominated for an Academy 
of Science Fiction. Fantasy & Horror 
Fihns Saturn Aiiard for Best Actor, and 
the film was nominated for Best Horror 
Film, among seven total noms in \'arious 
categories. The film remains a cult favorite 
and an obvious stepping stone in an 
extremely dix erse career for Dennis, and 
one that grabbed Quentin Tarantino's 
attention back when it first came out. 
The Oscar-winning director wrote a part 
in DJANGO UNCHAINED spccifically 
for Dennis, and the actor recalls that 
their first conversation reminded Iiim 
a lot of FADE TO BLACK's central 
cliaracter: "We spoke for three hours 


non-stop, just about movies and all 
about eveiy single movie that I'xe ever 
been in." lie shares. "I said. How do you 
know about these things?' He said, 'rve 
seen eveiy movie that yon were ever in the 
week it came out.' I said. ’You're kidding.' 
He said. ■Sometimes you liad to go the 
week it came out because it didn't last 
long.' (laughs) 1 said. "You saw DEAD 
WOMEN IN LINGERIE?' He said. Yeah! 
The mo\ ie was awful, but you were great. 
And why wouldn't I sec DEAD WOMEN 
IN LINGERIE?' And I thought. ’Well, it is 
Quentin, why wouldn't he?' And I said to 
liim. You arc Eric Binford! You ex en liave 
your own moxie theater, wliich is Eric's 
dream that he teUs Marilyn on tlie back of 
the Vespa!' And he goes. 'So busted.'" 

Reflecting on liis long career and the 
ideas of fame and fantasy examined in 
FADE TO BLACK. Dennis brings up the 
fact that he xvon a BAFTA award for Most 
Promising Newcomer for BREAKING 
AWAY: "I thought. ’How have I fulfilled, 
or how liave I failed at fiilfilling. my 
potential'.'' I've come to realize tliat 
I'xe liad a career that's given me artistic 
satisfaction, and somehoxv I've been able 
to remain free to live the life that I xvant 
to live. And noxv I'm appreciating it more 
and more tliat I had tlie kind of freedom 
that scrutiny docs not allow. ... It feels like 
mx art is still free. It's not lied doxvn And I 
guess I'm really, really lucky." ^ 

You can interact with Dennis Christopher 
on Twitter 'cvDennisChristo4 
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P art of the cliariii of reading comic 
books and issues of Famous 
Monsters back in the day was 
flipping to the back and penising llie 
cyc-calcliing ad^ crtiscincnts Imwking 
c\cty tiling from rubber masks iuid "X-Ray 
Spc.x” to Sea Monkci s and plastic monster 
model kits. I'd alwajs wonder what it 
would be like to actually have any of 
that stuff. Well, lime and 20/20 liindsight 
can be very unkind to the rcaliti' of tliose 
items rcalh' were, and the tnilh is tliat lhc>' 
were moslh' cheap and flimsi' products 
designed to swindle for a quick buck. But 
as a kid. lhc> always looked so ama/ing. 
Who wouldn't want their ow n an amulet 
filled with "genuine soil from Dracula's 
Castle." a box of 100 toy soldiers for 
$ 1 .25. or a live monkey \ ou cotild simpK 
order through the mail'.’ 

When 1 was eight years old. 1 was 
obsessed with the "Scary. Life-Size 
Monster Ghost" tlial "obejs your 
commands!" and also boasted eyes that 
glow in dark. Not only that, but it promised 
an entity that "rises, jumps, darts" and 
"floats in air!" — all for only $1. Are you 
kidding me'.’!? Who wouldn't want that? I 
begged my mother diiili' to help me send 
away for this amazing thing. Oh. and did 
1 mention that "Peeping Skeleton Hands" 
come FREE with the order'? M\- mom 
asked me what 1 would do with this gliost 


that obe\ s m\ e\ery command 
while I was at school, 'i'd tell 
it to stay in the closet wliile I'm 
at school." I remember saying 
with confidence, proud tliat I 
could demonstrate to my motlicr 
that I could keep this thing under 
control before I even ordered it. 
"Well." she said. "You'll liavc to 
pa> for it with \oiir alloivancc." 

1 was cool with that! 

Cut to amwlierc between 
6-8 weeks later. I'd complclch' 
forgotten tliat 1 had sent awa\- 
for the Monster Ghost, and 1 
got a small package in the mail. 
Immediateli- excited when 1 
realized what it was. I was also 
promptly deflated when it daw tied 
on me tliat llie box seemed 
conspicuously tiny for such 
impressiie cargo. Packed tiglitly 
inside was a w Iiitc plastic sheet, a 
siring, two glow-in-the-dark dots, 
and an illy bitty wliilc balloon 
with a skull and skeleton body 
stamped on it. Yep. tliat Monster 
Ghost sure was ready to 
"amaze and scare" m\- friends. 
Wah-wiiaaaiih. 

Despite the promise of "loads of 
fun indoors and outdoors" and a 
sure-fire money-back guardiiicc. 


HOW TO PREPARE YOUR MONSTER 
GHOST FOR “HAUNTING' 


Ibeys Your Commands! 

)VER7FEETTALL 
only $|00 


Thi.-' i-hiller-thriller acts as | 
ihougli alive. Make him obey i 
voiir commanfis even when | 
you are secretly hiding as far l 
10(1 feet away. Make him | 
dance to niu,«ic ton 


Rises, Jumps, Darfs 
Floats in Air! 

.C real terror, giant sized 
horrible and sinister — of dur- 
able polvethelene- .Amaze and 
x.-are vnur friend* Iroads of 


= and outdoors. 


Peepint Skeleton Hwds f BtE with Orttor 


Truly amazing! They pop right oi 
pocket and crawl up your shirt. 

Monev back guaranteed if not 
Add only 35c for postage and handling. 

.... I . WASHIN40TON 

uriTnu pn 


1 promptly popped llial silly balloon and 
trashed wliat was left of tlie Monster 
Ghost. Sure. I was disappointed. But 1 also 
grew up a little bit that day. And. off in the 
comer, my mom smiled knowing ilial she 
had laugiit me a mcniorablc life lesson. 

As a cliild. author Kirk Demarais was 
spared the mail-order disappointment ilial 
1 experienced, as his parents protected 
liimfrom falling for the ruse. Tlial's likely 
w hy. lie explains, it became "an obsession" 
to track them dow n and collect them as an 
adult. A Monster Kid who even ordered 
a bunch of the items tiuil appeared in 
Famous Monsters magazine — including 
the infamous Shock Monster mask and 
that amulet filled with so-callcd Draciila 
dirt — he details liis odyssey cxclusii’ely 
to FM. and reieals wlial his own special 
mail-order item would be if he could sell 
one himself... 

Famiiiis IVIun.stcrs. Were you a fan uf 
Famous Monsters magazine grow ing up? 
Kirk Demarais. 1 discovered Famous 
Monsters in llie fourth grade wlicn a kid 
pulled issue #171 out of liis folder during 
class. I was a major Monster Kid so the 
sight of the Basil Gogos Pliantoni of the 
Opera on the cover, and the word 
"monsters" done up in iluil gorgeous type 
Ircatmcni. literally got my licarl pounding. 
Tlic moment the bell rang I chased down 
the owner and pleaded with him to make 
a trade. I had to sacrifice niy entire 
collection of McDonaldland erascis. but 
llie magazine was mine. Sadly, tliat was 
the only issue I could get my hands on 
during my youth, because 1 grew up in 
a very rural area and my folks thought 
iny subscription to RANGER RICK was 
enough. When the iiitemel came along 
I was finally able to correct this outage, 
and eventually I got to meet Forty 
Ackerman and Basil Gogos at 
conventions. So Iliis opportunity to dial 
with you is not something 1 take lightly. 
Famous Monsters will always bc dear to 
me because it's where my passions for 


monsters and mail-order overlap. The 
CaplainCompanyisa hallowed institution, 
and for me. poring over those product 
pages is half the fun. Best of all. the items 
were (and still arc) generally great, so 
customers weren't in danger of getting 
swindled (unless they Ihouglil Llial the soil 
from Dracula's Castle woiJd really give 
IlKiii powers of daricncss.) 

FM. What was the lirst item you ever 
ordered out of the back of a comic 
book? What was your satisfaction lev el 
with it, or lack thereof? 

KD. Well, as a kid I was never actually 
allow ed to order any thing out of comic 
books, which is probably why it became 
an obsession. My dad was all too familiar 
with the reputation of tliose mail-order 
companies so he wanted to protect me and 
my allowance. He made some pretty good 
arguments, but part of me couldn't believe 
tliat ads geared towards kids could bc so 
misleading. To young me. llial sort of 
dislioncsty seemed loo bad to bc true. 
Tliankfully. I found a loopliolc in my 
parents' rule w lien I discovered dial some 
mail-order products were also sold in 
stores. The first one 1 found was an S.S. 
Adams brand Snake Nut Can prank. It 
could fool just about anyone under die 
age of 1-1 because the can was made of 
lithographed tin. mid the "snake" was a 
long, sturdy spring wrapped in a sheath 
of leopard print fabric. 'Tliere was even 
a ratllc compartment in the bottom to 
complete the illusion. It was beautiful and 
elTective. which seemed to prove my theory 
tliat comic book novelties were anything 
but a rip-off. Eventually 1 found more: Sea 
Monkeys, a swiiclibladc comb, a bunch of 
pranks and magic tricks, and a coffin bank 
with a coin-grabbing skeleton inside. All 
of tlicse gave me tremendous customer 
satisfaction, yet again supporting my pro- 
novclly stance, but I never considered die 
fact that stores arc not as fraiid-pronc as 
cheap and anonymous magazine ads. 


FM. Do you rcniemher which comic 
book i( was fnim? 

KD. The comic that first exposed me to 
llie world of mail-order novelties was 
MICRONAUTS #9 which was also the 
first comic book I cvcrboiighl. Tlicrc were 
two full-page, catalog-style ads. one from 
The Jolinson Smith company, and the 
otlier from a place called Fun Factory. It 
also had listings for classics like the 
lOO-piece toy soldiers set. Olympic Sales 
Club and "Free One Million Cash." To me 
thcfanlasyTifeslyletlialwasforsale indiosc 
ads was infinitely' more interesting than 
die story lold in the comic book. It's like 
you could eitlier read about superheroes, 
or become one youreelf by way of X-Ray 
Spex. Karate courses, bodybuilding 
programs, and hy pnosis books. 

FM. How did you get ahold of all the.se 
items for your litiok? I would imagine a 
number of them from back in the day 
have long since been discontinued. 

KD. Nearly all of the products in the book 
arc from the 196fls and '70s. so without 
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eBa\ the book would ha^■e laken a 
hundred >cars to make. But llicre weie 
many things that I knew 1 couldn't find 
online, let alone iilTord. To include llie super 
rare suin' 1 had to consult some other 
collectors. 1 tapped into Dan Goodscll's 
world class collection of premiums, and 
Ray Castile's phenomenal monster masks. 
But the rarest of the rare goods belong 
to my friend Eddie Gtie\ard. He was a 
mail-ordering maniac as a kid. aitd lie 
managed to hang on to most e\'eiylhing. A 
few of those arc: Aqua-Spex. the Raquel 
Welch inflatable pillow, and tlic fabled 
Monster Ghost wliich inay be the only 
one left in the world. He still sells comic 
book noxcltics. some vintage and some 
repros. at HouseOJTherniisiial.com. Tlic 
rest of the items consist of lefto\ ers from 
childhood, lucky flea maricct finds, and 
a bunch of pranks and magic tricks that 
came straight from the S.S. Adams factory 
thanks to my stint as a designer for them. 


FM. How long, approximately, did it 
take to ama.ss and try all of the items 
for your hook? 

KD. If you count my childhood finds, tticn 
tlic answer would be decades. But my 
pursuit wasn't very fniitful until the 
Internet came along. Back when the act 
of online shopping was still somcwliat 
conlroxersial I made my first web 
purcliase. a pair of X-Ray Spex. Tliey 
were practically useless, just like my dad 
had warned, but I was llirilled to finally 
experience the letdown for myself. When 
1 started pitching the book to publishers I 
felt like I had more titan enough stuff to 
make a good one. But the project jtistified 
my obsession, and I dehed back into the 
hunt with a new ferocity. My pitches got 
rejected multiple times, and it took nearly 
fixe years and a ton of legwork from my 
editor. Kexin Toyama, before it found a 
home at Insight Editions publisiting. But 
the drawn-out process was ultimately a 
blessing because it gave me the time to 


track down nearly exeiylhing 1 had hoped 
to feature. 

FM. What percentage of items are 
actually “as promised’' vs. straight-out 
ripoffs? 

KD. It's fumiy because in a strictly 
technical sense the majority of tlie products 
really are 'as promised." but only because 
of their carcftilly worded and iitisleading 
descriptions. For instance, the life-size 
monster is indeed 7-feet tall and made of 
polyetlwlcne. but they failed to mention 
tliat it's also a poster (actually two posters 
that you have to tape together). You really 
could buy a hundred toy soldiers for a 
buck, but the copy w riter omitted the fact 
that they arc practically two dimensional 
and thinner than a poker chip. The 7 
Gigantic Dinosaurs were adxcrtised as 
■‘molded one piece qiality latex." but 
they're also balloons. Semantics aside. I 
estimate that around 80% of the products 
were inliercntly disappointing due to 


being smaller, flimsier, or less functional 
than they sounded. There's also a class of 
comic book products lliat were potentially 
useful, but only if llie owner invested a 
ton of work. 'These include any fitness 
programs, sales clubs, music lessons, 
and do-it-yourself plans. Instructions for 
building your ow n laser pistol, hox ercraft. 
and hot air balloon were all ax ailablc. btit 
I'm betting that few kids actually pulled 
it off. In my opiition tlie hidden gems tliat 
were worth the money were things like 
spud guns, magic tricks, spooky records, 
rubber masks, the remote control air car. 
and the good oT coffin bank. 

FM. Of all these items, what is yiiur 
most prized po.sscs.sion, and why? 

KD. During a lull in my early mail-order 
collecting my wife came home from a 
flea market with two goofy looking 
xentriloquist dummies, a cloxvn. and what 
sort of looked like a nexvsboy from the 
19:i0s. They xvcrc half the size of regular 
•■performance grade" figures, and their 


bodies xxere constracted entirely out of 
mismatched scrap fabric, yet she knew that 
these shortcomings would only enhance 
my loxc for them. After admiring the 
dummies fora few minutes I started getting 
pangs of recognition. I raced to iny comic 
book collection and flipped to a Jolinson 
Smith ad. Sure enough I was the oxx ncr of 
■■Archy‘' and "Dumbo the Clowa"' a staple 
of the Johnson Smith catalog for years. 
In Itindsight it seems miraculous becatisc 
they are extremely hard to find, and never 
logctlicr. My wife paid a dollar for the pair. 
The excitement tlicy gave me fueled the 
collection ilial ultimatclx became the book. 
More importantly, they arc a continual 
reminder tluil I married the right woman. 

FM. Would you let your kids discoxcr 
the disappointment that comes with 
this pniccss on their own, or are they 
already exposed to it simply with these 
items silting ai'ound the house? 

KD. Because of my fasciiuitioa my son 
is well xersed in the way of mail-order 


scams. But I'xe let him experience the 
sting of consumer disappointment in other 
xvays like dollar store products, xending 
machines, and crane claxx games. 1 think 
failed expectations are an unaxoidable 
pari of groxving up. 

FM. If you could adxertise your own 
mail-order item straight fnim your 
imagination, xvhat would it be — and 
hoxv much would it cost? And, most 
importantly, xvould kids be satisfied? 
KD. How about a time machine tlml takes 
you into the future one second at a time? 
Or actually, since spooky stuff is my 
fax orite. what about a pair of genuine bolls 
from Frankenstein's monster? Only 99 
cents! (Plus $14 shipping and handling.) 
If the kids aren't completely satisfied. 
I offer a money -back guarantee (shipping 
and handling not included). ^ 

Find .\I.\IL-ORDER .MYSTERIFS at 
[nsig/ilKditions.com and interact on 
Twitter: 'UKirkDemarais 



SEA-MONKEYS. 


SHOCK 

MONSTER 


Eeerie green 
skin; black 
twisted hair; 
yellow teeth; a 
staring eye. 
Only $ 1 . 98 . 
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EANGT/V8T1C fashion 


JOHN CARTER VICTORIOUS JOHN CARTER VDL 1 FAMOSOS MOMSTRUOUS LA NOUIA 

Fill out the order form, or order online at CAPTAINCO.COM 
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FAMOUS lAST WORDS 



If you Cnj Oycd reading thu issue of Famous Monsters magazine, spread the 
word. Teli your friends to pick up a copy. Work the pop-culture conversation around you 
to include Sci-Fi, fantasy, and horror. Do it so we can cultivate, educate, and ensure 
generations of Monster Kids to come. 
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THE FORCE AWAKENS arrives in theaters worldwide on December 1 8, and 
Famous Monsters is prepping the ultimate tribute issue right now. 

Of course, STAR WARS isn't STAR WARS without all the amazing toys. We can't stop gushing over 
the Tamashii Nations Meisho Movie Realization action-figure series from Bluefin. Feudal Japan meets 
a galaxy far, far away with a mesmerizing mix of blasters and katana swords. 
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samhainhorror.com 



Frazer Lee 


. STOKER AWARD FlNAltST 


LL. SOARES G G. DANIEL GUNN 
CHRISTINE HAYTON 
J.H. MONCRIEFF^ 
JG FAHERTY M 


GLENN 


CATES NOVEI 


*Use code at checkout for an extra 10% off everything, including sale items! 
Sale ends 12/31/15 11:59PM EST, Valid at the Samhain Store only. 



